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INT. ADVERTISING AGENCY. CLEANING CLOSET -- DAY 1

(From the first picture until the opening credits we hear the beginning of
"Break on Through" by The Doors)

MILLA comes into a narrow cleaning closet, takes off her coat, throws it onto
the mops hanging on the wall, sniffs the armpits of her T-shirt and wrinkles
her nose. She looks at herself in a tiny mirror: her make-up-free face looks
hungover.

MILLA
Cool.

Milla digs a few painkillers out of her purse, pops them into her mouth and
washes them down with a few handfuls of tap water. She yawns.

INT. (ADVERTISING AGENCY) OFFICE/HALLWAY -- DAY 2
A COPYWRITER (man) sits in front of his computer and taps away.

Milla is dressed in a cleaning apron and pushes a cleaning cart in the
hallway.

Milla comes into the room, takes the trash bin and empties it into the cart in
the hallway. Comes back with the empty bin and a cloth, wipes the desk
absentmindedly and shuffles to the door. She is remarkably slow at her
work.

COPY
Hey, Energizer Bunny! Hang on a second.

Milla stops and turns around.

COPY
I think it's still a bit wet.

Milla stares at him.

COPY
The desk.

Milla looks at the desk, then at the man and finally at the dust cloth. Milla
shrugs her shoulders, returns to the desk and wrings the cloth with both
hands.

Water pours onto the papers on the desk.

EXT. STREET/PUB -- DAY 3
Milla emerges from the advertising agency, having changed from her work

clothes. In the background, a doorman pulls the door shut. Milla stops, digs
in her purse and lights a cigarette. Exhales smoke from her lungs.
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STARTING CREDITS OF THE MOVIE "ME AND MORRISON"

(At the same time, base and guitar fill in. "Break On Through” starts.)
When the music starts, Milla starts walking along the street, the building
fades into the background.

Milla comes to a bank machine; there's one person in line before her. Her
turn comes: she can't withdraw money. Milla looks at the balance on the
screen, curses silently and slaps the screen.

Milla takes her card and leaves.

Milla comes to a pub. Walks by. Her steps slow, she turns around and enters
the pub.

Through the window, we see Milla sitting with a glass of whiskey at the
window table, looking bored and staring outside.

INT. PUB -- DAY 4

We look out the window through Milla's eyes. The world outside is in an
accelerated pace. Cars and people rush by.

INT. PUB -- DAY 5

Milla shakes her head, turns her eyes away, lifts her glass and empties it in
one gulp. She slams the glass on the table.
The music stops at the same moment.

FADE TO BLACK.
FADE IN:
INT. SOPHIE'S APARTMENT, KITCHEN -- DAY
6
(THIS DIALOG IS IN ENGLISH)
Milla sits at the kitchen table and opens a bar of chocolate. On the table, the
empty wrapper of another chocolate bar, already eaten.

SOPHIE stands on the other side of the table, arms folded in front of her.

Milla gets the wrapper open and starts stuffing the chocolate into her mouth.

SOPHIE
Just like that?

MILLA
Yeah.

SOPHIE

But you were only there for two weeks.

MILLA
That's right.
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SOPHIE
I just don't... I don't get you. Always the same thing. You should
wake up.

MILLA
Have you ever wanted to just go and leave everything? You
know... one day I'll just go. Just like that.

SOPHIE
Are you going to start again? Milla, grow up. By the way, you got
any money?

MILLA
No...I forgot to go to the bank machine.

SOPHIE
You can't take care of anything on your own. You just dream
about "going" but you can't even get money from the bank
machine. That's an eating disorder, by the way.

MILLA
What'ya mean?

Milla looks at the chocolate wrappers in front of her and swallows, looking
nauseated. The second chocolate bar is already finished.

INT. (SOPHIE'S APARTMENT) HALLWAY/BATHROOM -- DAY

7

(THIS DIALOG IS IN ENGLISH, EXCEPT MILLA'S LAST LINE)
Sophie stands in the hallway behind the bathroom door and listens.

Milla stands in the bathroom on the other side of the door and listens.

Sophie grabs the handle and pulls the door open. We see Milla standing in
front of the mirror.

SOPHIE
I thought you were puking.

MILLA
What'ya mean?

Milla turns around, slams the door shut in Sophie's face and locks the door.

SOPHIE (off)
Sorry! I'm just worried about you!

MILLA (to herself)
Stupid.
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Milla lowers herself onto her knees in front of the toilet seat and starts
vomiting.

INT. (SOPHIE'S APARTMENT) LIVING ROOM -- MORNING

8

(THIS DIALOG IS IN ENGLISH)

Milla sleeps on the convertible sofa in the living room. A newspaper lands on
her face (the job section). Milla wakes up and wipes the paper onto the floor.

We see Sophie standing by the sofa.

SOPHIE
You're gonna get a new job.

Milla lifts the pillow over her face.

SOPHIE (off)
I'm off to a photo shoot. Ciao.

INT. (SOPHIE'S APARTMENT) KITCHEN -- DAY
9

Milla sits at the table and looks at the job ads, yawning. The cell phone on
the table starts to ring.

MILLA (to the phone)
Hello... Hi... Yeah, of course I remembered...
I'm just on my way to the bus stop...
Yeah... okay, bye.

Milla puts the phone down.

MILLA
Cool.

Milla takes a notepad and pen from the windowsill, writes a note and rushes
out of the room.

INSERT- Note text (IN ENGLISH): "Job interview! Milla."
Milla storms back in and grabs a few pages from the job section.
EXT. ROADSIDE -- DAY 10

We see Milla jumping over a ditch onto the bank. She bends down by some
flowers growing there primroses).

EXT. ROW HOUSE (MOTHER'S APARTMENT) -- DAY
11

Milla stands at the door of the end house, holding a clumsy flower bundle
made from the job section we already know. She rings the doorbell.
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MOTHER opens the door. She is all smiles.

MOTHER
Hi, honey.

Milla smiles in a forced manner, shoves the flowers into her mother's hand.

MILLA
Happy birthday.

Mother looks into the package, lets Milla inside.

MOTHER
Flowers even! You shouldn't have. Lovely...primroses?

Mother stares at the revealed flowers, speechless.

INT. MOTHER'S APARTMENT (ROW HOUSE). KITCHEN -- DAY
12

Milla and her mother sit in a pretty kitchen and eat a first course. Three
white and three green pieces of asparagus are on the plate, in a deliberate
cross figure. Milla's primroses are in a crystal vase on the table.

Mother pours more white wine into Milla's glass.

Milla takes a big gulp.

MILLA
Good. How much alcohol in it?

Mother's movements pause for a moment.

MOTHER
The main course is perch.

Milla nods. Silence. Neither of them gets the conversation going.

INT. (MOTHER'S APARTMENT) KITCHEN -- DAY
13

The perch and salad are on the table.
Milla and her mother are finishing their meal.

MOTHER
Have you seen Pertti?

MILLA
No. The money showed up in my account in May. Although only
half of what he promised me on the phone, drunk. But who
cares. I didn't expect much from him anyway. Actually, I
expected nothing.

MOTHER
Well, have you found a place to stay?
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MILLA (shakes her head)
Still on Sophie's sofa.

MOTHER
That Sophie must be doing well. I've seen her pictures in the
papers.

Milla shrugs her shoulders.

MOTHER
You do still have the money from your father?...
Or, I mean...how are things with you, really?

MILLA
What'ya mean?

MOTHER
Because you so rarely... Or... I hope you don't... Well, I think
you've been drinking a little too much. Just like Pertti.

MILLA
What'ya mean?

They stare at each other. The mother flinches first, her eyes start to wander.

MOTHER
What if... what if I make some coffee?

MILLA (gets up suddenly)
I gotta go.

MOTHER
Already?

Milla nods. Mother twists her hands.

MOTHER
I want you to know... you can always move back here. If you'd
like to go back to school. Night school if you want... you got so
close before dropping out.

MILLA
Are you the same person who started packing my things one
morning and told me it's time to spread my wings?

MOTHER
That was then... you were so difficult. Everything was... The

divorce...Moving here... I just... I simply couldn't do it.

Milla stares at her mother, whose eyes wander around the walls.
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MOTHER
It's still nice... that you came by. You could come a little more
often.

Milla turns and leaves the kitchen. Comes back to the door.

MILLA
Um... Could you spare a couple grand?

INT. BAR -- EVENING 14
(THIS DIALOG IS IN ENGLISH, EXCEPT AKI'S LAST LINE)

The restaurant is half-filled with young adults drinking and talking. There is
a loud Techno beat.

We see Milla on the dance floor. She dances recklessly and without
inhibition. Then the music changes and Milla makes her way to the bar, still
half-dancing. She jokes with Sophie, who was waiting at the bar.

Sophie sips her drink. Milla downs her whiskey like a man.

SOPHIE
Now, could you please tell me what we're celebrating?

MILLA
The summer gone by. Flies.

SOPHIE
It's the job. That interview.

MILLA (puzzled)
What?

SOPHIE
Stop it. Did you get the job?

Milla lights a cigarette and thinks.

MILLA
Oh, that... Yeah, I'm starting in October.

Sophie squeals and hugs Milla, whose expression darkens for a moment
while she's being hugged.

A tough-looking man, AKI, stares at them self-confidently at the other end of
the bar.

SOPHIE
Not before October?

MILLA
No. I think I'll just have fun until then.

Aki raises his glass.
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SOPHIE
Oh no... See that guy? I'm never left alone. Here we go, he's
coming over here. He'll want me to dance with him. Wanna bet
he'll say: "what’s up gals?" Those kinda guys always say that.

Aki approaches the women, glass in hand. Sophie puts on a cold expression.
Aki reaches them, puts his glass on the counter, and smiles.

AKI
What’s up gals?

Sophie sighs. Aki doesn't pay any attention to Sophie. Milla bursts into
laughter. Aki stares at Milla without blinking.
AKI
Let's go dance.

INT. BAR -- EVENING 15
A slow song is playing. Milla and Aki are dancing tightly against each other.

Sophie sits at the bar, looking irritated. She steals glimpses at the dance
floor and at the same time pushes away a tie-clad, drunk guy who wants to
dance.

INT. (AKI'S HOUSE) KITCHEN -- NIGHT
16

The dozy Milla sits in a dark kitchen at an old wooden table, on which five
candles are burning. There's a sheet of paper on the table, Milla takes it.
There are also two lighters on the table: a plastic cigarette lighter and a
golden cigarette lighter.

Milla takes the golden lighter in her hand and tries to light it - nothing -
drops the lighter back on the table.

MILLA
Doesn't work.

AKI (off)
Doesn't need to.

MILLA
How come? It's a lighter.

AKI (off)
For you, it's just a lighter. But to me, it's also something totally
different.

MILLA
What?

AKI (off)
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On the surface it's okay, but inside, the flame has died. It's like a
person who forgot to live. Empty.

WE CUT TO:

EXT. AKI'S HOUSE -- NIGHT
17

In the darkness of the night, we see an old wooden house, looking idyllic.
There are moss-covered apple trees and berry bushes. The yard slopes down
to the seafront, which has a small jetty. From one window, behind the
curtains, comes yellow and warm light. The conversation inside goes on...

MILLA (off)
Why don't you just get it fixed?

AKIT (off)
Then it would be just a lighter.

MILLA (off)
Cool.

WE CUT BACK TO:

INT. (AKI'S HOUSE) KITCHEN -- NIGHT
18

Milla burns the paper sheet with one of the candles on the table. Sips her
whiskey.

We see Aki standing behind Milla; he's smoking a joint and rolling a beer
bottle on Milla's back.

Milla starts examining the foggy figures on the paper sheet.

MILLA
What does this make you think about?

AKI
Are you a psychologist or something?

MILLA
I'm more like a patient.

Aki leans closer to the figures, extends his hand at the same time and picks
up the golden lighter, puts it into his pant pocket.

AKI
Auschwitz.

Milla bursts into laughter.

AKI
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Do you think that's stupid?

MILLA
No... Auschwitz... why not. Or a string of pearls.
Just think, each pearl takes decades to develop.
So, a person's life is about as long as it takes for a pearl to be
born.

AKI (yawns)
Yawn.

MILLA
What do you mean yawn?

AKI
Nothing. Gimme that.

AKki sits down and examines the paper.
AKI
We're both wrong. It's really Treblinka.

Milla gets up, sits on the table in front of Aki.

MILLA
Let's get down to business.

Aki looks Milla over, remains staring at her eyes, smokes his joint.
Milla pulls Aki close with her legs.

INT. (AKI'S HOUSE) BEDROOM -- MORNING 19

The sun shines in from a dirty window. On the night stand of a moderately
furnished and messy room, a full ashtray and empty beer bottles. On the
wall, covered with old flower wallpaper, hangs a big canvas with a black and
white picture of Jim Morrison.

Milla lies on her back on the bed and stares at Morrison, who stares back.
Milla turns onto her side and studies the sleeping Aki beside her. We see that
Aki has a jumping dolphin tattooed on his left shoulder.

Milla sits up and finds her purse on the floor. She digs a mirror out of the
bag and blinks in the sunlight; her eyes are caked with make-up. Suddenly
her cell phone beeps in the purse, signaling a text message. Milla fishes out
the phone.

INSERT - text message (IN ENGLISH): "Morning. I hope you wore something.
Sophie."

MILLA (silently)
Cool.

Milla gets out of bed, naked. Can't find her clothes. Exits the bedroom.
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INT. (AKI'S HOUSE) LIVING ROOM -- MORNING
20

Milla sneaks through the living room, looking for the kitchen, examines the
room. The old and rare, partly rug-covered wooden floor creaks. The place is
a strange mixture of a grandmother's decorating style and cheap furniture.
The electronic equipment, CD player, TV and video are brand new. At the
corner, there's a pinball machine, and a battered leather punching bag is
leaning against it. On the pinball machine's glass cover, a pair of very used
boxing gloves. Compared to the chaos in Aki's room, this room is from
another planet: everything's clean and in its place. We follow Milla into the
kitchen...

INT. (AKI'S HOUSE) KITCHEN -- MORNING 21

Milla comes into the kitchen and starts picking her clothes up from the floor.
She jumps when she sees a little boy, JOONAS, sitting at the table. Milla
tries to cover herself with the clothes.

MILLA
Hi.

Joonas looks at Milla and continues reading the comic book in front of him.

MILLA
I'll just take these clothes.

Joonas doesn't respond.
Milla pulls her clothes on quickly and looks around her.

MILLA
You got any coffee?

Joonas nods towards a tin can beside the kitchen sink. Milla smiles quickly
and insecurely.

Milla starts making coffee, stealing occasional glimpses at Joonas. The
kitchen contains only a woodstove, a microwave oven and a gas-operated
camping cooker. Milla chooses the cooker, but can't light it.

Milla looks at Joonas questioningly. Joonas points to the gas bottle.

JOONAS
First you light a match and put it next to the gas opening. Then
turn the gas on.

Milla nods. She manages to put the water on the flame.
Milla sits down opposite Joonas. Joonas is immersed in his comic books.
Milla tries to get his attention, doesn't succeed. Finally she grabs the burnt

paper we already know from the table and places it on Joonas's book.

MILLA
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What do you think this looks like?

JOONAS
A chromosome's DNA chain.

Joonas moves the paper away from his comic book and goes on reading.
INT. (AKI'S HOUSE) BEDROOM -- MORNING 22

Milla enters the bedroom. Pushes the sleeping Aki with her toe. We see that a
wolf in moonlight is tattooed on Aki's right shoulder. Aki rolls onto his back.

MILLA
Hey! Wake up!

It takes Aki a moment to realize the situation. Then he smiles.

AKI
Good morning.

MILLA
Who's the little guy?

AKki sits up, looks around, baffled.

MILLA
In the kitchen.

AKI (yawns, stretches)
It's Joonas.

MILLA
Who's he?

AKI
My boy.

MILLA
You have a son?

AKI
I have a son. Is there anything else you want to know?

Milla looks at Aki, who gets out of bed naked, scratching his balls. She is
stunned. Aki smiles.

EXT. AKI'S HOUSE -- MORNING 23
Milla comes out of the house, which looks quite run-down in daylight. The
yard hasn't been taken care of. Aki follows with two helmets, one black and

one red.

AKI
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What did you want me to say? Hi, I'm Aki.
I have a son. You wanna go to my place and fuck? Is that it?

Milla stops. Aki walks past her.

MILLA
Yeah!... Well... He has a mother too, don't he?

Aki turns around. Milla stops. Aki looks at her seriously.

AKI
No, he don't. She died. And what's that got to do with this?

MILLA
I'm sorry.

Aki sneers. Turns and walks on.
MILLA
Hey, I really am! Really!

AKI
Don't be. I mean that. And that's it on the subject. Joonas
especially must never hear anything about his mother. Never.

Milla shrugs her shoulders, walks up to Aki.

MILLA
He seems like a special kid.

AKI
He's a little like...a rare case.
He likes his imaginary world better than the real world. Or
something.

MILLA
Don't we all?

Aki shrugs his shoulders.
There's an old Harley Davidson in the yard, partly repaired. Aki stops beside
it.

MILLA
By the way, you know anything about chromosomes' DNA
chains?

AKI
What?

MILLA

Chromosomes' DNA chains.

AKI
Joonas?
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Milla nods. Aki laughs.

AKI
I have to ask you something too...
Is your name Mirja or Merja?

MILLA
Milla.

AKI
Cool, like Magic Milla in Donald Duck.

Aki smiles and steps closer, handing her the red helmet. Milla snatches it.
Aki grins and puts his own helmet on.

EXT. HIGHWAY -- DAY 24

Aki drives his Harley toward Helsinki from the West. Milla sits on the back
and holds Aki tightly by the waist.

EXT. JUGEND HOUSE (SOPHIE'S APARTMENT) -- DAY 25

Aki stops the Harley in front of the Jugend house. Milla gets off the bike,
stands beside it, takes off the helmet and hands it to Aki.

MILLA
Thanks. For the ride, and... Well, it was all right.

AKI
You're welcome. Thanks.

Aki digs a piece of paper out from his breast pocket, hands it to Milla.

AKI
That's my number. Would be nice to fuck again sometime.

MILLA
It wasn't that good.

Milla turns around and walks to the door, swinging her butt. Aki looks at
her, laughs. Milla opens the door, turns, lifts her hand and wiggles her
fingers goodbye.

INT. (SOPHIE'S APARTMENT) BATHROOM -- EVENING

26

(THIS DIALOG IS IN ENGLISH)

Milla is lying in a bubble bath and sipping white wine from an elegant glass.
On the table beside the sink, an empty bottle, a pack of cigarettes, a lighter
and an ashtray. The front door slams.

Sophie comes into the bathroom, with strong make-up and an unbelievable
hairdo.



ME AND MORRISON 08.07.2001 15

MILLA
Jesus!

SOPHIE
Stop it. We got some really great shots.

Sophie takes a few dramatic poses. Milla laughs at her.
SOPHIE
Really good new photographer. He's called Jean.

The photos are going to be on a cover. And two double pages.

Sophie stares at Milla, who is thinking about something absently.

SOPHIE
Well?

MILLA
What?

SOPHIE

How was he?
Milla shrugs, faking indifference.

MILLA
He was okay.

SOPHIE
Stop that. I can see it from here.

MILLA
Blah.

A moment's silence.

SOPHIE
By the way, it's that time of the month.

MILLA
Bad cramps?

SOPHIE
Cut it out. I'm still talking about the rent.

MILLA
Oh yeah.

SOPHIE
Well?

MILLA
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What?

SOPHIE
You got any money?

MILLA
No. I forgot to go to the bank machine.

Sophie grabs the empty bottle.

SOPHIE
And if you have to get drunk, can you drink something other
than my best wine next time!

MILLA
Sorry. I didn't know what it was. All I know about wines is how
much alcohol they have.

SOPHIE
That's it exactly! You buy your own fucking wine!

Sophie leaves the bathroom, taking the bottle with her.

MILLA
Then how am I gonna pay the rent?

INT. (SOPHIE'S APARTMENT) KITCHEN -- MORNING
27

Milla walks back and forth in the kitchen. Stops occasionally at the window,
looks outside. Continues walking. Stops at the table, glances at the cell
phone on the table. Reaches her hand toward it, pulls her hand away.

Goes on walking. Stops at the window, pulls the curtains. Turns around,
leans on the windowsill and stares at the cell phone.

MILLA
I won'’t call. Not ever.

EXT. SEAFRONT -- DAY 28
Peaceful bay. Milla lies on her back on a towel, eyes shut.

Aki sits on the towel beside her, smokes a cigarette, stares at the sailing
boats far away and snaps the golden lighter with his fingers.

AKI
I'm glad you called.

MILLA
It's so beautiful.

Aki glances at Milla.
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AKI
But your eyes are closed.

MILLA
This way, the world looks like an orange sea with ships that look
like worms floating on it.

AKI
Ships that look like worms? Fuck. You've got a pretty weird
conception of what's beautiful.

Milla opens her other eye and looks at Aki, who's looking at the sky and
biting his lower lip. Aki drums his knees with his hands. Milla sits up.

MILLA
You know... I've always felt like I don't belong here.

Aki laughs. Turns to look at Milla.

MILLA
Really. I've got nothing here.

AKI
Where do you wanna go?

MILLA
Anywhere. Far away.

Aki pushes Milla onto her back.
AKI

Far away is kind of unspecific. Let's define your far away. You
choose the latitude, and I'll choose a longitude.

MILLA
Well... Let's say Cancer.
AKI
Mmm... one moment, I'm trying to find it. If that's the equator,

then...
Aki draws a line at Milla's waist and moves upwards, grabbing her breasts.

MILLA
Let me rephrase... Capricorn.

Aki gets even more worked up, moves down and starts tugging at Milla's
bikini. Milla glances around, sees people further away. Grabs Aki by the hair
and pulls him up to her stomach.

MILLA
Sorry. It's the equator after all.
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AKI
How about 160 degrees to the East? I mean 166.

Aki moves "East" and kisses Milla's side.

MILLA
What's over there?

AKI
The Kiribati Islands. Over there, the sun rises always first. You'd
be constantly ahead of your time.

MILLA
Oh gross, I'd have to wake up before anyone else in the whole
world.

Aki laughs and moves to kiss Milla's other side.

AKI
How about Central America. Belize?

MILLA
What?

AKI
Belize. It's a place I'm going to soon. That's why I'm working like
a dog. You could come along, if you're leaving anyway. It's far
away, at least.

MILLA
Are you serious?

Aki stares at Milla intensely.

MILLA
What is it?

AKI
It's just that your mouth is so fucking sexy.
That's the first thing I noticed about you. Or the second... right
after your ass.

Milla sneers. Aki's cell phone rings. Aki digs out the phone from under a pile
of clothes and looks at the incoming number.

AKI
Sorry. I have to take this. (to the phone) Hello,...Yes.

Aki gets up and goes a little further away to talk on the phone.
EXT. SEAFRONT -- DAY 29

Aki puts the cell phone into his coat pocket and starts putting his shirt on.
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MILLA
That took long enough. Was it Anne? Or Liisa?

AKI
What kind of monster do you think I am?

Milla smiles.

MILLA
Work stuff, was it?

AKI
Sort of.

MILLA

So what do you do, for a living?

AKI
I'm an entrepreneur. Different stuff here and there.
Import and export, like the Harleys. You?

MILLA
I... I was at an advertising agency... as a copywriter. But I took
off from there. I got fed up with that shit. So superficial.

AKI
What do you do now?

MILLA
I'm sort of... in between.

AKI
What if we go to my place? How about a bad movie with some
good grass?

AKki offers his hand.

AKI
Let’s vamos.

Milla takes Aki's hand. He pulls her up.

INT. (AKI'S HOUSE) LIVING ROOM -- EVENING
30

Aki and Milla are lying on a black leather couch, watching TV. They are
smoking joints and drinking cans of beer.

Joonas is lying on the floor in front of the TV, gobbling chips and Coke.
There's a languid smile on Milla's face. She curls up against Aki and yawns.
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There's a knock at the front door. Aki gets up and goes into the hallway.
Comes right back to the living room door.

AKI
Can the two of you stay here alone for a while? I gotta go take
care of some stuff. But... I'll be back.

Before Milla gets the chance to answer, Aki's gone. Joonas glances at Milla
timidly and sneaks into his room.

INT. (AKI'S HOUSE) LIVING ROOM -- EVENING
31

The drunk and tired Milla is sitting on the couch, trying to roll a joint. She
can't do it. Milla curses and gives up. She goes on drinking beer and stares
at a huge, cellphone-shaped blue helium balloon, floating on the ceiling. The
display says, "Call me". Milla digs her cell phone from her pocket, dials a
number and waits. Puts the phone back into her pocket, looking more bored
than ever.

INT. (AKI'S HOUSE) LIVING ROOM -- EVENING 32
Milla is slumping on the couch, passed out in a half-sitting position, her chin
against her chest. Falls slowly onto her side. The beer can in her hand falls
on the floor. Milla wakens.

INT. (AKI'S HOUSE) KITCHEN -- EVENING 33
Milla staggers into the kitchen, yawning.

Joonas is sitting at the table, reading a comic book and eating.

MILLA
Is Aki back yet?...What's that?

Joonas doesn't lift his eyes from the comic book.

JOONAS
Naw. Lasagna. Garfield's favorite food. Dad made it.

Milla sways to the sink, finds a fork and comes to taste Joonas's food.
Joonas freezes.

MILLA
Good.

Milla flops down beside Joonas and starts gobbling down the food. Joonas
stares at her, stunned.

MILLA
I didn't know Aki could cook.

JOONAS
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Dad's a chef.

MILLA
Do you know where he went?

Joonas shakes his head.

MILLA
You spend a lot of time alone, huh?

Joonas doesn't answer. He puts his fork on the table, gets up and leaves the
kitchen.

MILLA
Wait a minute! Now I ate... I mean you didn't eat anything.

We hear the door to Joonas's room close.
INT. (AKI'S HOUSE) JOONAS'S ROOM/LIVING ROOM -- NIGHT 34

The door to Joonas's room opens. We see Milla's silhouette in the doorway.
She fumbles for the light switch. The light comes on. Milla is holding a big
plate with a glass of juice and a big pile of sandwiches. Milla staggers into
the room. Stands in the middle of the floor.

By the back wall, Joonas is sleeping in his bed. On the floor in front of the
bed, a collection of stuffed toys, all kinds and sizes, organized in a straight
line according to height. Garfield is the biggest. The bookshelf, covering one
wall, is packed with books. By the window, a desk with a drawing pad and
different pens. Everything is neatly in its place.

Milla's eyes roam about the room. The wall opposite the bookshelf is filled
with coal and pencil drawings. Elaborate drawings of old and beautiful
buildings with their decorations, vaults and pillars. Among them, a few
equally elaborate drawings of the most famous skyscrapers in New York.

Milla sits on Joonas's bed to admire the drawings. Joonas is startled awake.

JOONAS
Dad?

MILLA
No, just me.

Joonas sits up, rubs his eyes.

MILLA
I'm sorry I woke you. I just... I thought you're still hungry.

Milla pushes the plate in front of Joonas.
Joonas doesn't move. Milla sways with the plate, looking insecure.

MILLA
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Maybe I'll leave it on the floor. You'll eat when you feel like it.

Milla bends to put down the plate. The glass spills and gets some of the
sandwiches wet.

MILLA
Or maybe I should just take these away.

Milla takes the plate and gets up. Joonas looks at her in silence.

Milla sways with the plate to the middle of the room. Stops once more to
admire the drawings. She notices a framed photograph on the bookshelf. She
picks it up. In the picture, we see a boyish Aki smiling with a blonde beauty,
cheek to cheek. Milla turns around, picture in hand.

MILLA
Is this your... no, sorry. I'm gone...right away... Good night.

Milla puts the picture back on the bookshelf and leaves the room. Comes
right back and turns off the light.

MILLA
Like I said, I'm sorry.

Milla shuts the door. Stands for a moment with the plate in her hand, stares
at the plate. Shrugs her shoulders and places the plate on a small table by
the door, staggers away.

As soon as Milla is gone, the door opens and Joonas takes the plate. The
door closes.

INT. (AKI'S HOUSE) BEDROOM -- MORNING 35
Milla opens her eyes and sees Aki on top of her.

MILLA
Where've you been?

AKI
Wrong tense. I am. Have you ever looked in a mirror at the very
moment you have an orgasm? Stared into your own eyes at that
moment? You look really gorgeous then.

Aki pulls a hand mirror from the nightstand drawer and throws it onto the
pillows. Then he turns Milla onto her side, grabs her hair and fucks her from
behind. Milla stares at her sweaty face in the mirror, excited, until she
slumps on the mirror, panting.

We see Milla's lips in the steamy mirror.

INT. (AKI'S HOUSE) BEDROOM -- MORNING 36

Aki and Milla are lying in bed. Both are smoking a cigarette. Milla stares at
Jim Morrison on the wall.
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MILLA
The wallpaper and Morrison. One of them should go.

AKI
My mother picked that wallpaper. She died of cancer a few years
ago. Went after my father. His heart gave out six months before.

MILLA
People seem to drop like flies around you.

AKI
No one here gets out alive.

MILLA
Then it's Morrison who's gonna go.

AKI
No way. If everything else goes, he stays. We've always been
together. Me and Morrison. Just think, he died on the same day I
was born. He even lived a little like me. Isn't that mystical?

MILLA
Yeah. Totally mystical.

Aki doesn't notice Milla's sarcasm.

AKI
He was a fucking sensitive guy, by the way. Have you ever read
his poems? You should. He thought he could stop the world.
Travel in time and space. Completely fucking out there. Do you
get it? He could call the gods and the dead to him. I think it's
pretty heavy stuff.

Milla sits up.

MILLA
I don't think he even had a hard-on in his last years.

Aki looks hurt. Gets up and starts putting on his pants.

AKI
Call yourself a cab; I'll pay for it.

MILLA
I thought we'd be together today.

AKI
I have too much work. I'll see you.

Aki digs two hundred mark bills from his pants pocket, throws them onto the
bed, picks up his golden lighter from the nightstand and leaves the room,
expressionless.
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Milla looks at the door, then at the money.

INT. BAR -- EVENING 37
(THIS DIALOG IS IN ENGLISH)

Milla and Sophie are sitting at a corner table in a half-full bar. Sophie sips a
fresh-looking drink, her makeup is perfect. Milla drinks whiskey, looking less
sophisticated. Milla keeps looking at her watch and around her. Dials her
cell phone in secret. Sophie notices.

SOPHIE
That's what men are like, they tell you one thing and then do
something else.

Milla gives her a nasty look.

SOPHIE
I don't mean to preach, but you're drinking kindda a lot.

MILLA
One mother is enough for me, thanks.

SOPHIE
By the way, Jean called, he misses me terribly. He's gonna join
us.
MILLA
Cool.
INT. (SOPHIE'S APARTMENT) HALLWAY -- NIGHT 38

(THIS DIALOG IS IN ENGLISH)
Sophie, JEAN and Milla stumble inside. Milla is very drunk.

Milla starts pulling off her shoes and laughs drunkenly. Loses her balance
and falls.

Sophie and Jean are looking at Milla, who's lying on the floor.

SOPHIE
She has all the money in the world to get dead drunk, but when
the rent is due, she's always flat broke!

MILLA
Because I can't drink your booze!

Milla laughs at her joke. Jean signals to Sophie she should quiet down.
Sophie gets even more worked up.

SOPHIE
You're gonna have to pay me interest. Isn't that right, Jean?

JEAN
Uhh... Yeah. Of course...but in my opinion-
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The angry SOPHIE pulls Jean away with her.
Milla sits up, continues fighting with her shoes and laughs to herself.

MILLA (imitates)
Isn't that right, Jean? Uhh, yeah. But in my opinion.

Milla bursts into uncontrollable laughter and falls on her back.
INT. (SOPHIE'S APARTMENT) LIVING ROOM -- NIGHT 39

The light from the street is filtered by the curtains in a dark room. Milla is
lying on the convertible sofa, awake. From the room next door, we hear
Sophie and Jean making love very loudly. Milla sits up, puts a pillow over
her face and throws herself on her back. Sophie is squealing. Jean is
growling like a disturbed German shepherd.

INT. (SOPHIE'S APARTMENT) KITCHEN -- MORNING 40
(THIS DIALOG IS IN ENGLISH)
Sophie sits at the kitchen table, fresh from the shower, eating a grapefruit.

Milla shulffles in.

MILLA
Is that rabbit gone already?

Sophie grins and nods. Milla plops into a chair and leans her head in her
hands.

Sophie pushes the cereal box toward Milla. Milla shakes her head,
nauseated.

SOPHIE
Guess what?

MILLA
We're out of milk?

SOPHIE
I'm going to Greece for a photo shoot! Guess who I'm going with?

MILLA
Ricky Martin?

SOPHIE
Jean! Isn't that amazing?

MILLA (yawns)
Cool. I heard you discuss the trip.

SOPHIE
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What's wrong with you? By the way, I was serious. I'm not going
to put up with this much longer. You could at least do something
for your rent.

INT. (SOPHIE'S APARTMENT) -- MONTAGE 41

Milla is vacuuming Sophie's bedroom in the daytime. The vacuum cleaner
starts howling. Milla looks at it. There's a used condom stuck in the nozzle.
Milla tugs at the condom to get it loose.

Milla is lying on the convertible sofa at night and listening to the sounds of
fucking, fed up. Gets up and sneaks to the drink cupboard. Takes a gulp of
whiskey. Goes to sit on the windowsill and looks at the nocturnal street.

Milla is scrubbing the bathroom tub.

Milla lies on the sofa with her eyes open, with, for example, panda-shaped
ear mulffs to block the noise. We hear the lovemaking in Sophie's room.
Suddenly Milla sits up, throws the ear covers into the corner, takes her cell
phone and goes into the bathroom.

INT. (SOPHIE'S APARTMENT) BATHROOM -- NIGHT 42

Milla is sitting on the toilet seat, cell phone to her ear. The sounds of
lovemaking are faint in the background.

MILLA
... I don't' want to go to my mother's. And I can't take it here any
more. It's really horrible...

Jean's dog-like orgasmic growl is heard even in the bathroom, with an echo.

MILLA
What? No, Sophie doesn't have a dog.

INT. (SOPHIE'S APARTMENT) KITCHEN -- MORNING 43
(THIS DIALOG IS IN ENGLISH)

Milla and Sophie are having breakfast. Sophie is looking questioningly at
Milla's improved appearance. The doorbell rings. Sophie is amazed. She
glances at her watch.

SOPHIE
Fucking Jean. Why did he come already?

MILLA
That's what I'd like to hear some nights.

SOPHIE
Stop it. He's half an hour early.

Sophie is getting up. Milla gets up faster.

MILLA
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It's Aki. I'm moving in with him.
Milla leaves the kitchen. Sophie stares after her, mouth open.
EXT. JUGEND HOUSE (SOPHIE'S APARTMENT) -- MORNING 44

Aki and Joonas are leaning on a Mazda's hood in front of the house. Joonas
is trying to copy his father's posture.

The front door of the building opens and Milla comes out, dragging two big
bags with her.

Aki rushes to help her, followed by Joonas.

AKI
Joonas!

Joonas extends the hand he had behind his back. He's holding a bag of
candy. Milla takes it, looks at it unbelievingly: cream fudge.

Aki is already at the Mazda with the bags. He throws the bags into the car's
container.

AKI
Yes. Okay folks. Let’s vamos.

INT. MAZDA (MOVING) -- MORNING 45

Milla sits in front with Aki, stares at the candy in her hands. Doubt flashes
on Milla's face.

AKI
It was Joonas's idea. I told him you've been through a lot.
Joonas thought that the situation definitely called for some
cream fudge. It helps keep you going.

Milla starts to laugh. Aki smiles. Joonas is looking outside.

AKI
Joonas, it seems you were right.

INT. (AKI'S HOUSE) BEDROOM -- DAY 46

Milla unpacks her bags into already-full closets. Stops when she realizes it's
hopeless.

Milla piles the bags by the wall and sits on the bed.
Joonas comes into the room, sits in the chair by the bed and looks at Milla.
JOONAS

I wanna live in a Jugend house. Do you know where the word
Jugend comes from?
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Milla shakes her head and stares at Joonas's socks; they don't match.

JOONAS
It's German and means youth. But I also like modern
architecture. And skyscrapers.
Dad and me are going to Tallinn to look at some beautiful
buildings. We should go to New York one day also.
And Barcelona. Do you know Antoni Gaudi?

Aki comes into the room.

AKI
Let Milla unpack in peace.

JOONAS
Magic Milla!

Milla strikes a pose familiar from Donald Duck comic books. Joonas jumps
from his chair, excited.

JOONAS
Ha, ha ha. Look at this. Zap, zap, zap.

Joonas waves his hand in the air as if he had a magic wand. He moves
around strangely and theatrically.

AKI
Look, Joonas, some other time.

Joonas swings his "wand" at Aki.

JOONAS
Zap, zap, zap. Disappear far away, into the great forest of
Germania.

AKI

This time it's you who's gonna disappear.

Aki pushes the reluctant Joonas out of the room. Then he sits down beside
Milla on the bed.

MILLA
Any second thoughts yet?

They look at each other and burst into wild laughter. They hug and kiss.

MILLA
Lucky for you that this is only temporary.

AKI
You never know.

28
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MILLA
How come? Have you forgotten about the trip to Belize? It was
just a joke after all?

Aki gets serious and shakes his head.

AKI
No. When I say something, I really mean it. But I was talking
about us.

Aki throws himself on his back, stares at the ceiling. Milla doesn't say
anything. Aki glances at Milla.

AKI
Have'ya ever thought about what it would be like to sit in the
cockpit of a fighter plane; adrenaline makes your heart jump and
G-forces push the blood all the way from your head to your feet.
When you do loops, the world spins around you, and you're
removed from everything.
You would be free.

Aki turns onto his side. Milla and Aki look into each other's eyes for a long

EXT. HIGHWAY -- DAY 47

Aki is driving his Harley very fast on the highway. Milla is glued to his back.
Both are laughing.

EXT. TRAVEL AGENCY -- DAY 48

The Harley is parked in front of a travel agency. Aki and Milla come out the
agency door. Both stop and turn their eyes to the heavens. Milla jumps up
and wraps her arms around Aki's neck. Aki spins Milla around; her feet don't
touch the ground.

EXT. (AKI'S HOUSE) JETTY -- DAY 49

The swimsuit-clad Joonas, Aki and Milla come out of the house snickering,
walk penguin-style down to the waterfront and onto the jetty, from which
they jump in the water one after the other.

EXT. SEAFRONT -- EVENING 50

Aki and Milla, Joonas between them, are sitting on a rocky beach by a fire
and are frying sausages. Aki and Milla stare at each other over Joonas.
Joonas is munching on his sausage. Suddenly Joonas pokes Aki in the side.
We see that Aki and Milla's sticks have gotten stuck and are burning.

EXT. (AKI'S HOUSE) ROAD -- DAY 51
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Milla practices riding Aki's Harley. Drives falteringly and slowly from the yard
onto the road. Aki jogs beside her, yells and signals directions. Joonas is
running after them a little further away.

We see that the road is curving. Milla screams. AKki is left behind. Joonas
stops on the road and covers his eyes with his hands.

EXT. ROAD -- DAY 52
The Harley is in the bushes by the road. Milla sits by the bike, astonished.

MILLA
Cool.

AKI (off)
You hurt?

Aki jogs to her. Wraps his arms around Milla.

AKI
Are you okay?

They see Joonas standing further away, still covering his eyes, and they start
to laugh.

INT. (AKI'S HOUSE) LIVING ROOM -- EVENING 53
(SOPHIE'S LINES ARE IN ENGLISH)

Milla and Aki are sitting on the couch and smoking a huge bong. The sun is
low and shines in the dirty windows. The stereo is playing music. Milla rests
her head against the couch. She stares at the helium balloon, still glistening
on the ceiling.

AKI
Have you noticed that this thing works?

MILLA
What, the music?

AKI
No, our thing. You and me.

Milla smiles.

MILLA
You ever seen a helium balloon land?

AKI
No. But I've seen them go up.

MILLA
I'm just wondering how they come down.

AKI
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They just come.

MILLA
Yeah, but do they land at once or little by little?

AKI
Couldn't care less.

MILLA
When I was a little girl I was really sad one morning, when my
balloon was lying on the floor empty. I would rather have set it
free so that it would have gone up and up until it exploded. I
think that's a much better way to go. But my Dad didn't agree.
He said the balloon was so expensive.

AKI
Whatta nice dad.

MILLA
Real nice. If only a person's life would be as simple as a
balloon's.

AKI
Right now it is. Think about it, your head floating in the clouds
and your feet on the ground.

MILLA
Maybe you didn't exactly get my meaning.

AKI
No. Did you?

MILLA
No.

Aki leans against the couch, closes his eyes. There are some noises at the

front door.

SOPHIE (off)
You-hoo? Anyone home?

Milla and Aki look at each other.

AKI
Did you go to the store?

MILLA
No. Did you?

AKI
No. I forgot all about the party. We gotta improvise.
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Sophie and Jean show up at the living room door. Sophie is holding a bunch
of flowers.

SOPHIE
Is the food ready yet? Or are we gonna grill something outside?

INT. (AKI'S HOUSE) LIVING ROOM -- EVENING 54
(THIS DIALOG IS IN ENGLISH, EXCEPT AKI'S FIRST LINE)

AKki is dressed in a chef's hat and apron, and comes to the kitchen door with
a cigarette in his mouth.

Sophie, Jean and Milla are sitting on the couch.

AKI
It's ready. Joonas! Dinner!

SOPHIE
Smells great. I already told Jean that Aki's a chef.

AKI (off)
I’'m an ex-chef!

INT. (AKI'S HOUSE) KITCHEN -- EVENING 55
(THIS DIALOG IS IN ENGLISH)

The group is sitting at the table. Aki has set the table with non-matching
plates and glasses. On the plates, there's a face made of cucumber, tomato,
with cauliflower for ears. In the middle of the table, a candle montage with
Aki's boxing gloves below it. The boxing gloves are surrounded by cans of
beer. Sophie stares at her plate.

SOPHIE
It's a face! Great, isn’t it Jean?

Jean looks at his own plate, speechless. Joonas is smiling at Milla, who tries
not to laugh. Aki stands by the table.

AKI
Tonight our kitchen offers a French-style, quite... athletic dinner.
The starter is Portrait d'un Boxeur. That means the portrait of a
boxer; I will ask you ladies and gentlemen to pay attention to the
cauliflower ears. And...one moment...

Aki turns around and brings a dish to the table

AKI
... The main course is sausage medallions with cheese bits.

Aki puts down the dish in a theatrical gesture, throws the oven mitt over his
shoulder and sits down. In the dish, we see sausage bits cut into the shape

of fish, covered with cheese.

SOPHIE
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How exquisite!
Sophie glances at the silent Jean beside her and stares at Aki, mesmerized.

SOPHIE
I wish I had a cook like that at home.

JEAN
Uh... From what I see, this is grilled sausage.

AKI
You're very observant for a photographer.
Just think, Jean, the first time I heard you, I thought you were a
dog.

Jean jumps as if someone had slapped him. Aki smiles self-confidently at
Sophie and offers her a beer can politely.

AKI (to Sophie)
What would you like to drink, madame, beer or beer?

Sophie keeps looking at Aki, clearly taken with him. Milla's expression
darkens with this long look. Suddenly she turns around, reaches out to Aki
and kisses him passionately for a long time, to which Aki responds eagerly.

Sophie's face gets gloomy as the kiss goes on; she glances again at Jean, who
is twirling his thumbs absent-mindedly.

After the kiss, Aki starts opening the beer cans.

AKI (hums)
Voulez-vous coucher avec moi...

Joonas eats the sausage slices hungrily.
EXT. (AKI'S HOUSE) BEACH/JETTY -- NIGHT 56

JOONAS'S POV:

Joonas is playing agent, and from his point of view, we see Milla and Aki
sitting on the jetty, their backs to us. We approach the waterfront, dashing
from tree to tree, glancing occasionally at Aki and Milla. Joonas (off) is
snickering.

MILLA (imitates Sophie's speech and gestures)
IN ENGLISH: Hey, you could water my plants while Jean and I
are in Greece.
IN FINNISH: Cool.
Do you think Sophie is better looking than me?

We see Aki bent down beside Milla (Aki is rolling a joint.) We dash closer, to
the next tree.
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MILLA
Of course she is a model.

AKI

MILLA
You're not even listening.

AKI
I heard you. But what do you want me to say.

Aki concentrates on what he's doing. Milla sighs.

MILLA
Do you think the Caribbean is like this?

Aki still doesn't lift his eyes from the joint. We crouch down behind the tree.

AKI
No. It's much cooler. It's more like the color of a... turquoise
plastic bag. We'll see soon enough.

Milla laughs and hits Aki with an elbow. We run again to the tree closest to
the jetty. We stay there.

AKI
Don't fucking push me! This shit is gonna drop in the water.

CUT TO:
EXT. (AKI'S HOUSE). JETTY -- NIGHT 57

Milla stares at Aki, who finishes his joint. Aki lights up and pulls on the
joint.

MILLA
Have you ever done anything 'cept grass?

Aki is silent for a long time. Holds his breath.

MILLA
Did you hear me?

AKI
Sometimes. Occasionally. My ears are often really full of wax.
Lucky Q-tips have been invented.

MILLA
Don't even try. Have you?

AKI
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A long time ago I tried cocaine. But not any more. That stuff gets
you in really bad shape. And anyway. It's loser shit.

Aki smokes and stares at the sea.

...Sini was messing around with heroine. She got clean for a
while when she was pregnant with Joonas. We were gonna get
married. But we were too late. Sini fell off the wagon. She ODed

Aki turns and looks at Milla.

...She was your age then. Too fucking young to die. Joonas was
only two years old. That's why I don't ever want anyone to talk to
Joonas about Sini. Otherwise the truth may slip out. I don't
know how he would take it.

Milla stares at Aki, tears start falling from her eyes. She bursts out crying.
Aki wraps his arms around Milla, rocks her against himself, smoothes her

hair reassuringly.

Neither of them notices Joonas, who is peeking out from behind the closest
tree.

CU- Joonas's expressionless face.
INT. (AKI'S HOUSE) BEDROOM -- MORNING 58

Milla lies in bed alone. From the living room, we hear chains rattling and
faint punching sounds. The sounds stop.

Aki comes into the bedroom, shirtless and wearing his boxing gloves. Wipes
sweat from his forehead and stands at the door.

AKI
Um... We're going to Tallinn.

Milla throws the pillow in the air, overjoyed, and sits up.

MILLA
Great!
AKI
I mean, can you manage a few days on your own?
MILLA
What?
AKI

I'm going with Joonas. A little father-and-son thing. I'm taking
him to see some old houses. Hey, I promised him.

MILLA
I'm going with you.
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AKI

You gotta understand, you can't.
MILLA

Why not?
AKI

Because I said so.

MILLA
Give me one good reason?

Aki looks at a loss for a moment. Suddenly, he gets mad.

QUICK CUT TO:

INT. (AKI'S HOUSE) LIVING ROOM -- MORNING 59
CU- the boxing glove smashes against the sack.

WIDER ANGLE

The punching bag is hung from the ceiling with a hook. We see the sweating
Aki who beats at the sack furiously. Milla is standing beside him, leaning on
the pinball machine.

AKI
It's the last time I'm gonna tell you. You just can't.
Get that into your thick skull. When I say something, I really
mean it. Remember that!

EXT. HARBOR. SHIP'S DECK -- DAY 60

We see Milla, Aki and Joonas standing by the rail, looking at Helsinki.
Joonas has a backpack, and there's a sporting bag beside Aki. Aki stands
with his hands in his pockets between Joonas and Milla, wearing sunglasses
and looking pissed off. Joonas and Milla are pointing happily at the view,
poking Aki's ribs. Aki glances at both of them. Finally he spreads his arms
and holds both Milla and Joonas.

INT. SHIP -- DAY 61

Milla, Aki and Joonas are walking in the ship's corridor. They come to the
ball pool. Joonas stops and grabs Aki's hand.

JOONAS
The ball pool!

AKI
You're not going.

JOONAS
I wanna go into the ball pool!
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Aki is dragging Joonas forward.

AKI
It's over.

Joonas hangs on Aki's sleeve, slows him down.

JOONAS
I gotta go. My stomach hurts.

AKI
The ball pool is not gonna help that.

Joonas starts acting like a baby and screams to get his way.

AKI
Cut it out!

MILLA
What are you so strung up about?

JOONAS
Ball pool! Ball pool!

AKI
You gotta understand that you're not going to a fucking ball sea.
They have an age limit, and it's eight years. And Joonas, when I
say something, I really mean it!

INT. SHIP -- DAY 62
Joonas and Milla are playing in the ball pool.

Aki stands behind the glass wall, looking pissed, the sports bag and Joonas's
backpack on the floor beside him, talks into his cell phone and waves for
Milla and Joonas to get out.

EXT. SHIP'S DECK -- DAY 63

We see the ship approaching Tallinn. Aki is leaning on the rail and smoking
a cigarette, the sports bag at his feet.

Milla and Joonas with his backpack come over. Milla is holding two
whiskeys, Joonas has a lemonade.

MILLA (offers to Aki)
Have a drink.

AKI
Not right now.
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Milla shrugs her shoulders and drinks the other glass. Puts the plastic glass
on top of the other and starts sipping the second whiskey.

JOONAS
Wasn't it great when dad came into the ball pool and fell on his
back, and couldn't get back up?

MILLA
Yeah, it was great. The look on his face was something else. And
the yelling.

Joonas and Milla laugh. Aki doesn't think it's funny.
Joonas takes off his backpack and takes out a book.
INSERT - Book cover: "Tallinn's buildings and art monuments".

Joonas looks first at the book's pictures, then at the city, and again at the
book.

JOONAS
I want a picture of all the beautiful buildings. At least the castle
of Toompea, the church of Virgin Mary, the house of the
Commandant and the cannon tower and the City hall and and
and... (leafs through the book)

AKI
Goddamn it, we only have a few hours.

JOONAS
...The Knight room and the Three Brothers and the church of
Saint Nicholas...Is our hotel a beautiful building, the Viru?

Aki puts his hands to his ears and starts making funny noises. Milla laughs.
EXT. (TALLINN) THE VIRU HOTEL - DAY 64

Reflected in the window, we see one of Tallinn's architecturally significant
(beautiful) buildings. Camera moves back. Slowly, as the picture opens, we
see the Hotel Viru in front of us.

INT. HOTEL ROOM (VIRU) -- DAY 65

Milla hums and dances, swaying on the bed. She jumps to the floor and
wriggles herself in front of Aki, who's sitting on the chair. Aki looks at her
indifferently, yawns. We hear the toilet being flushed. Then Aki's cell phone
rings. Aki takes the phone from his pocket, Milla sits on his lap, continues
wriggling and casts spells on him (zap, zap).

AKI (to the phone, IN ENGLISH)
Hello...Yeah...I'm here...tomorrow...where?...Yeah... okay... I'll
call tomorrow, when it's done...okay...bye.
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Aki ends the call. Pushes the wriggling Milla away from his lap. Joonas
comes out of the bathroom.

JOONAS
Next.

Milla staggers into the bathroom.

Aki stares at the phone. Then he unplugs the phone's battery. Takes out the
SIM card. Examines the card for a moment. Takes out his wallet and puts in
another card. We see that Aki has a lot of SIM cards in his wallet. We hear
the toilet being flushed. Aki switches on the phone, but turns it back off right
away, pushes it on the table and stands up.

Milla comes out of th