EXT. THE BOYS HOVE -- DAY

Wnter. A bluish, dreamike shot of the boys' rickety old
home, the yard full of rusting carcasses of cars and
tractors. Three bare-headed |little boys stand out in the
freezing cold, peeking into the house.

The slaps of a belt and scream ng echo out frominside the
house.

| NT. THE BOYS HOVE -- DAY

A bl uish, dreanlike shot as we lie on the floor, crunpling
a dollar bill in our tiny, 5-year old hand. As we | ook up,
we see a man standing over us, swping at us wwth a belt.

The sl appi ng sounds of belt on skin echo through the house.

ROY
G ve ne the noney or you're dead!

LI TTLE BOY (O S.)
No!

ROY
You wanna di e?

W escape underneath the bed.

LI TTLE BOY (O S.)
It's ny noney!

ROY
Were's the sickle? 1'mgonna kill
hi m

MOTHER

Roy, don't! Pl ease!

ROY
Keep your trap shut, bitch

W hear two snacks of a fist, and from under the bed we see
the MOTHER fall onto her stonach on the fl oor. She turns
onto her back, crying out in pain. Her nose bl eeds.

The little boy breathes in a panic.

ROY
Alittle twerp |ike you doesn't need
no noney!



A hand hol ding a sickle swi ngs under the bed, and we push
further back towards the back wall. The sickle sw ngs back
and forth for a beat, then the hand pulls away.

A sil ent beat.

The man's hands grab the edge of the bed and pull the bed
out of the way. A giant of a man, ROY, stands over the
canera and raises the sickle high into the air. He sw ngs
straight at the canera.

EXT. DI NER -- N GHT

Summer. A tire iron strikes at a lock and pries it off. A
hand opens the door.

I NT. DI NER -- N GHT

Dar kness and scranmbling. Then the |ight comes on. Four
muscul ar nen, sone over and sone under twenty, dressed in
ragged T-shirts and jeans, stare ahead accusingly.

OrTo
So this took your noney?

Kelly, an old scar across his forehead, nods.

KELLY
Yeah, the one-arned bandit.

Oto and Matt walk up to a video lottery term nal (VLT)
st andi ng agai nst the diner wall.

MATT
Let's get what belongs to us.

OrTo
Heh, you do it.

MATT
No, you.

OrTo
No, you.

MATT
No, you.

KELLY

Yeah, great. Let's hang around here
and fight about it.



Oto pries the VLT loose with a tire iron. Kelly |ooks
inside a freezer.

KELLY
They probably won't mnd if we eat a
coupl e dogs.

The youngest of the boys, AARON, stands by the door and
shakes his head at what the others are doing.

AARON
Ever since we noved here, things
have been going frombad to worse.

Kelly throws Aaron a frozen hot dog.

KELLY
Don't talk with your nmouth full.

AARON
This is frozen.

Kelly has al ready taken a bite.

KELLY
It's so good it'Il melt in your
nout h.

The VLT cones | oose wth a crunch.

A silent beat follows, broken by a clang froma cl oset.
The boys freeze up and gl ance at each other suspiciously.
Oto puts down the tire iron and tip-toes to the closet.
He turns the door knob and pulls the closet door open.

OrTO
Heh- hey!

Oto crouches down in the closet.

OrToO
VWhat an ass.
MATT
Oto's foolin'. There's no ass in

t here.
Oto turns around, a kitten in his arns.

orTo
The ass locked this little thing in
t he cl oset.



EXT. DUW -- N GHT

The boys knock the VLT off a wheel barrow onto the ground.
Oto pries it open with the tire iron, Matt giving hima
hand. Aaron holds the kitten. The VLT bursts open. Kelly
pl aces a bag underneath as coins pour out.

KELLY
There's a | ot nore here than what |
put in.
AARON
Well, we'll just have to take back
what's not ours.
MATT
We're not taking anything back.
OrTo
Let's let other people fill out

their applications. A w se nan
hel ps hi nsel f.

Aaron | aughs nervously.

AARON
So, now we're crimnals.

EXT. THE BOYS HOMVE -- DAY

It's the sanme house as in the first scene, but naturally
lit. The brownish-red house is half-painted black but the
job I ooks to be unfinished. Dried-up brushes and paint
cans lie by the front door.

It's mdday; the yard is full of chicken-wire pens for
chi ckens and rabbits. Hand-buffed stones with "50 pounds”
and "60 pounds" painted on them a tractor's back tire.

Aaron tries to lift a beater of a Volvo by a netal pipe
wel ded to its rear - but the car won't [ift. Matt runs
into the yard, topless. Panting, he grabs an old al arm
clock fromthe steps.

AARON
What's your tinme?
MATT
Twenty-two thirty-eight. | have to

get it under twenty.



AARON
Cut through the school yard.

MATT
And you get yourself a jack.

Matt wal ks off to the barn.
| NT. THE BOYS' BARN -- DAY

A honenmade gynirec room concrete weights, a sofa,

m smat ched chairs, and anything that's heavy has the wei ght
witten on it in stick letters. Piles of old, water-
damaged com ¢ books.

Matt wal ks in as Oto counts piles of coins on the only
table in the room Kelly sits beside him stirring hinself
some nmush made from bl ueberries and flour. Matt wi pes his
chest with an old rag and lies down to read a com c book.

orTo
One hundred and ninety nine, two
hundred, two hundred and two, two
hundred and four. Wat's in there?

Kelly digs out bills froman old coffee can.

KELLY
Electricity bill's first in Iine.
Then the car insurance, doctor's
bills, and nom s gravestone's been
unpaid for three years now. Then
the property tax, etc. etc.

Matt turns the page in his Donald Duck com c book, and sees
a scene where Uncle Scrooge rages after seeing his vault

bl own up as the smling bandits shovel the noney into a
truck. Kelly shovels the blueberry-flour nmush into his
mout h, bites down and cringes. He just chuckles.

OorTo
You need to go see the dentist.

KELLY
"1l go when | get a chance.

OrTo
Momi s gravestone has to be paid for.

KELLY
And the car?



OrTo
We haven't put any noney into it
before. Wiy now?

Aaron wal ks in and puts on a shirt.

AARON
Pay up the tab at the book store.

OorTo
You're com ng to see dad.

AARON
|''m going to school and you're going
to pay the tab at the book store so
| can get school books next fall.

OrTo
Yeah, right. 1'd rather use the
nmoney to wi pe ny ass than baby you
and your school work.

MATT
You won't be doing nmuch wping with
t hese here coi ns.

Aaron pulls on his backpack.

OrTo
He is our dad.
AARON
| think I've seen enough of him

al r eady.

Aaron wal ks out the door. Kelly grabs the kitten off the
floor and pets it.

KELLY
We have to get mlk for the cat.

| NT. DI NER -- DAY

SHERI FF JOHN SM TH i nspects the di ner that has been robbed
the night before. A mrror is undamaged, table cloths are
neatly piled up and all the chairs in order by their

t abl es.

Sheriff Smth picks up an origam bird off a table, glances
at it and puts it back.



SHERI FF SM TH
They didn't nmess up the place none.

Sheriff Smth glances in a closet and sees a saucer full of
m |k, a couple of half-eaten herrings and a sandbox.

SHERI FF SM TH
You keeping a cat in the closet?

DI NER OM\NER
It shit on ny shoe.

Deputy Mdog wal ks i n.

DEPUTY MOOG
Uhuh, | ooks |ike a junkie's been
t hrough here looking for his daily
fix.

Sheriff Smth sees a half-eaten hot dog on the counter.

SHERI FF SM TH
A hungry junkie by the | ook of it.

DEPUTY MOOG
You coul d take every single one of
t hese teenage hool i gans behi nd the
barn and put a slug in the back of
their heads and nobody woul d be the
wor se of f.

Sheriff Smth takes a |ong | ook at Mbog, who goes pale.

DEPUTY MOOG
Sorry, | didn't nean it...

SHERI FF SM TH
| know. And ny son wasn't a
hool i gan.

| NT. SCHOCL, CLASSROOM -- DAY

Students listen as the principal draws a diagramon the
chal kboar d.

PRI NCI PAL
...and then the vector and it's
di ameter are constant at a two to
one ratio.



The cl ass door opens. Aaron hurries in and heads for a
desk.

PRI NCI PAL
Good norning. You been saving stray
cats again, Aaron?

The cl ass bursts out | aughing.

PRI NCI PAL
This is the third tinme, Aaron. |
want you to remain after school. |
need to have a word with you. Let's
see if we can cone up with a
solution to this waking up problem

Laughter.

Aaron opens his school books and starts witing the
material off the chal kboard into his notebook. Aaron's
wearing a sleeveless T-shirt and nuch nore ragged cl ot hes
than the others in the class.

OLLI E
Hey teach, isn't Methodisma
revivalist novenent?

TIM
Maybe he just needs reviving every
nor ni ng.

The cl ass | aughs again, except for Beth, who sits beside
Aaron and in front of dlie.

OLLI E
Why don't you get your daddy to cone
to school and preach to us.

TIM
Just tell himto be sober this tine.

More | aughter. Aaron wi pes sonme witing in his notebook
w th an eraser.

PRI NCI PAL
Now |l et's get back to vectors.

Beth, sitting beside Aaron, glances at Aaron's nuscul ar
body with a shy smle. Beth's eyes then turn to Alie and
she doesn't |i ke what she sees.



EXT. MENTAL HOSPI TAL -- DAY
ESTABLI SH NG SHOT:

In the foreground, a sign: Mental Hospital. 1In the
background, a white building and the boys' old Volvo in the
front yard

| NT. MENTAL HOSPI TAL -- DAY

A hospital roomwith near to twenty beds. The boys'
father, Roy, sits on one bed with Oto beside him The
ot her boys sit across fromthem on anot her bed.

Roy holds a fistful of coins and slans them down on the
t abl e.

ROY
So you've turned into coin
col l ectors.

OrTo
W t hought maybe you coul d buy
sonet hing fromthe canteen..

ROY
When your daddy burns sone noney,
you need sonething nore than just
coi ns, boy.

MATT
W saw a | ot of trouble getting that
noney.

Roy puts the coins in his pocket.

ROY
You know, | worked as a | unberjack
once. The others, they just sawed
and sawed. | threw a cable around a
tree and punched the gas. Now
that's notorized | ogging for you.
You see, you just need to use you
head. |'ve shown you boys how to
blow a tree stunp with sone
dynamte. Ka-boom

The boys | augh.

OrTo
It's gonna bl ow. ..



(1 aughs)

MATT
VWhat a bl ast.

ROY
VWhere's Aaron?

OrTo
He went to school.

Roy backhands Oto in the face.

ROY
| told you boys that none of you
goes to school until the governnent
pays nme what they owe ne. |'ve
already witten the president about
it. The governnment owes ne for
every second I'min here!

KELLY
Have you renenbered to take your
medi ci ne?

ROY

That bitch there keeps hauling them
to me, but this isn't sonething
pills can cure.

KELLY
How about restraints then?

Oto slaps Kelly open-handed across his face.

OrTo
Kel | y!

Roy in turn slaps Oto three tines with an open hand.
cringes under the shots.

ROY
|'"'mthe one who deal s the puni shnent
around here, not you! | have a
direct connection to the | ord.

OrTo
Sorry.

ROY

They put drugs in the burgers.



OrToO
Who does?

ROY
The governnment. So youngsters
aren't able to make decisions for
t hensel ves.

I NT. PRINCIPAL'S OFFI CE -- DAY
Aaron sits on a chair in front of the principal

PRI NCI PAL
You and your brothers don't drink.
You don't curse, and you don't even
fight. Still, you're always getting
in trouble.

AARON
Yeah.

PRI NCI PAL
| have to think what's best for the
whol e school. [If you can't get your
act together, I'll have to suspend
you for a coupl e weeks.

AARON
| haven't hurt nobody.

PRI NCI PAL
No, but with your attitude you're
practically begging for trouble.
Wiy can't you act |ike everyone

el se?

AARON
You nean curse, fight and drink
i quor?

PRI NCI PAL

You don't have to go from one
extrenme to the other. There's also
a gol den m ddl e ground.

AARON
Qur famly doesn't have enough noney
for that m ddl e ground.

| NT. POLI CE STATI ON -- DAY



Sheriff Smth sits behind his desk, reading a report, as
Deputy Mbog sits at his own desk typing up a report.

SHERI FF SM TH
Way just the VLT? Wiy didn't they
take what was in the cash register?
And usually crooks like to take a
few beers along for the road but not
a single bottle was m ssing.

DEPUTY MOOG
Maybe t hey had harder drugs in m nd.

SHERI FF SM TH
Did anyone ever find that cat?

DEPUTY MOOG
What ?

SHERI FF SM TH
Never mnd. Wsat if they left the
cash regi ster al one on purpose?

DEPUTY MOOG
Were's the sense in robbing the
pl ace and then |l eaving all that
noney t here?

SHERI FF SM TH
That's exactly what |1' m wondering
about .

| NT. MENTAL HOSPI TAL, CORRI DOR -- DAY
Oto talks with a blunt Nurse Meeker.

orTo
Isn't there any other place you
coul d put our dad?

NURSE MEEKER
They don't hand out private roons to
penni | ess buns around here. Get him
a personal nurse and put himin hone
care if you have the noney.

OrToO
VWhat does that cost?

NURSE MEEKER
VWhat do | look like, a price list?



Kelly pulls Oto by the sleeve.

KELLY
If you're bringing the old man hone,
| " m gone.

OrTo

He's your father too.

KELLY
The only thing that's keeping ne
around is to make sure he doesn't do
to Aaron what he did to ne.

EXT. ROAD -- DAY

Aaron wal ks honme from school, backpack on his back. In the
background, we see other kids from school talking by the
roadside. A pair of dirt bikes speed towards Aaron and
stop beside him dlie's on the closest bike, without a
hel net, and Beth sitting behind himwith a helmet on. Tim
rides the other dirt bike, a girl behind himas well.

TI'M
So you and your brothers got the
sane problemas the Daltons?
Stupidity run in order of height in
your famly?

OLLI E
Al'l you need is a dunbass dog and
you'd be like the real Dalton gang.

TIM
And hey, get your dad to cone and
preach to us.

OLLI E
| don't think he can. The little
shit doesn't have enough noney for a
cell phone.

Beth pulls her hel net off.

BETH
Alie, stopit.

OLLI E
Keep your fucking nouth shut.
(to Aaron)



| don't think you Daltons know
anyt hi ng about pussy.

TIM
Ch yes, they do. That's why they
have all those animals in their back
yard.

BETH
You asshol es, you're such idiots!

Alie slaps Aaron
OLLI E
You're a bunch of whack-jobs, that's
what you are.

Alie slaps Aaron again

TIM
Di shing out that personal justice of
yours.

OLLI E
| guess you even draw faster than
your shadows... at least wth your
meat in your hand.

TIM
Yeah, your kind don't have any use

for pussy.

Beth clinbs off the dirt bi ke and stuffs her helnet in
Alie's lap

OLLI E
Fuckin' Beth, get back on the
fuckin' bike.

BETH

| ain't no "Fuckin' Beth".

Alie lifts his hand up to hit Beth, but Aaron grabs him by
his wist. Qdlie tries to break Aaron's hold, but it's too
firm Finally, Olie gives in and Aaron |ets go.

OLLI E
No use threatening ne. | know
you're not allowed to hit anyone.



AOlie revs his dirt bike when he realizes Beth isn't
getting back on

OLLI E
Bi t ch.

AOlie drives off, Timfollowing close. Beth and Aaron wal k
of f together.

AARON
You shoul dn't be getting in trouble
because of ne.

BETH
Alie's an asshole. He thinks he's
made up of everything that he owns.

AARON
Well, he owns a |ot.

BETH
You're not |ike everyone el se.

I NT. STORE -- AFTERNOON

Kelly, dressed in ragged cl othes, pushes a shopping cart
down an aisle, reading a shopping list. He runs into
another cart that's pushed by LENA, a pretty blonde. Kelly
l[ifts his gaze fromthe shopping list to the girl, but his
eyes stop on her anple breasts.

LENA
Hey, you mnd noving a bit?

Kelly keeps staring.

LENA
Hey, idiot, haven't you seen breasts
bef ore?
KELLY
Sorry.
Lena huffs past Kelly.
LENA

Yeah, whatever. \Wat a perv!
Kelly | ooks after her, his cheeks burning red.

| NT. MENTAL HOSPI TAL, STAFF ROOM -- EVEN NG



Roy wal ks non-chalantly to the staff room door and peeks
in. The rooms enpty.

Roy wal ks in, opens a |ocker and check out its contents.

He finds a wallet, glances at the bills inside and pockets
the wallet. He grabs a white doctor's coat fromthe | ocker
and pulls it on. He takes a cigar fromthe breast pocket,

sniffs it and puts it back in the pocket.

ROY
Snoking kills, says the surgeon
general .

Roy pulls out a set of car keys fromthe coat pocket. He
takes a closer |ook at the key chain: it's a BMNI ogo.

| NT. BMW -- EVEN NG

Roy drives, snoking the cigar. He taps the steering wheel
to the beat of a song.

EXT. | NTERSECTI ON -- EVEN NG

The BMWrushes through an intersection and it's Stop sign.
A police cruiser parked behind sone bushes turns on its
sirens and lights, and gives chase.

| NT. BMW -- EVEN NG

The flashing lights of the chasing police cruiser color the
BMWNV's interior. Roy glances in the rearview mrror and
pulls off to the side of the road.

ROY
Lord, if you'll help me now wth
t hese coppers, I'll1... give you this
her e Beaner.

EXT. ROADSI DE -- EVEN NG

Roy gets out of his car, the doctor's coat still on, and
tries to fan the cigar snoke with a pile of papers he has
in his hand.

Roy shakes hands with the wary sheriff's deputi es.

ROY
Evening, |'m Doctor Reasoner. It's
a good thing you showed up when you
di d.



DEPUTY CASEY
You ran a stop sign back there.

ROY
|"msorry about that. The thing is,
a patient escaped fromthe nental
hospital and we need to find him
fast before anything bad happens.

TOUGH DEPUTY
W haven't been informed of an
escape.

ROY
We thought we could take care of it
i n-house and avoid bad publicity.
But maybe you coul d contact your
station and ask if he's been sighted
around here.

The deputies glance at each ot her.

DEPUTY CASEY
So who is this escaped patient?

Roy makes like he's reading fromthe papers in front of
hi m

ROY
Roy McCoy. He's a paranoid
schi zophrenic. He was admtted a
coupl e nont hs back after he'd
chopped up his boys' rabbits with an
ax. On the other hand, he's a very
sensitive man, but you never know.
It's hard to tell what a man |ike
t hat' s t hi nki ng.

Deputy Casey calls the sheriff's station

TOUGH DEPUTY
Li cense and registration, please.

ROY
Here's the registration, but no
license. See, this Roy character
he stole ny wallet on his way out.
Credit cards and all, gone.

DEPUTY CASEY
You said his nanme was Roy MCoy...



ROY
Born June sixth, 1948.

DEPUTY CASEY
June sixth, 1948. Uhuh. Yeah.
Ckay.

The deputy ends the call.

DEPUTY CASEY
He has a couple assault and battery

charges. You know, we'll have to
make an official report about the
escape.

ROY
| understand... What say you two

head back to the hospital and
interview Nurse Meeker. She saw him
last. I'lIl go and... get his files
fromm office.

The deputies exchange a gl ance.

TOUGH DEPUTY
| think we're about done here..

ROY
Geat! [|'ll see you back at the
hospital in... say... thirty
mnutes. |'ll give you his files

and pictures and all that.

DEPUTY CASEY
Ckay then.

The deputies get back in their cruiser, make a U-turn and
head back towards the nmental hospital.

Roy stares at the fading rear lights of the cruiser, then
throws the doctor's coat into the car and runs into the
forest.

EXT. THE BOYS HOME -- EVEN NG

ESTABLI SHI NG SHOT:

Lights in the kitchen are turned on and off repeatedly.

I NT. THE BOYS HOVE, KITCHEN -- EVEN NG



The McCoy boys giggle as Oto turns the lights on and off.
Kelly Iifts a bag of groceries onto the table.

KELLY
Ckay, there it is then!
MATT
No need to go picking blueberries
for a couple days to fill our
st omachs.
KELLY

Yeah, and the nosquitoes are going
to die of hunger now

Oto stops playing with the lights and throws a car's
registration slip onto the table.

OrTo
And now we can drive the car. |
paid the insurance. Wat do you say
we go cruising?

MATT
We could alnost start living a
normal |ife.

KELLY

Normal 's what you see on tel evision
and i n magazi nes.

MATT
What woul d you know about
tel evi si on?

KELLY
|'ve seen a few. They're all over
t he pl ace.

MATT

Except in this house.
Kelly grabs an old magazine froma pile and opens it.

KELLY
This is the normal life.

On the open page, an affluent, young couple is expensive
cl othes toast with chanpagne flutes in a fancy restaurant.

OrTo



We're pretty far away fromthat.
Beat .

OrTo
Just | ook at yoursel ves.

Kelly and Matt | ook at thenselves reluctantly.

OrTo
O... just look at ne.

Kelly and Matt stare at Qto.
| NT. GAS STATION DI NER -- EVEN NG

Beth and Aaron sit drinking sodas. Aaron is busy folding
up a paper napkin.

BETH
Cottage cheese and fruit sal ad,
that's nmy favorite.

Aaron offers Beth the napkin that he's folded into an
origam swan.

BETH
It's beautiful. Were' d you learn
to do this?

AARON

You learn a | ot when you have tine
on your hands.

| NT. GAS STATI ON DI NER -- CONTI NUOUS

Alie, serving custoners, glances at Timand nods towards
Bet h and Aaron.

| NT. GAS STATI ON DI NER -- CONTI NUOUS

BETH
What do you wanna be when you grow
up?

AARON
Me? | wanna be nornal.

BETH

But you are.

AARON



No, |'m not. | don't know how to do
anyt hi ng.

Beth lifts up the origam swan.

BETH
Yes, you do.

Aaron is about to answer when Alie, Timand their buddies
appear by the table.

OLLI E
This religious fuckin' prick is out
of here.

BETH
aliel!

OLLI E

This is ny dad's place and | can
choose our custoners. Penniless
bunms don't get to stay.

AARON
| paid for the col a.

Alie splashes the cola all over Aaron's face.

OLLI E
And now you drank it. Get |ost.

Aaron glares at Olie for a beat, then wal ks out the door.
A lie shoves Aaron from behi nd.

BETH
Stop it! Are you insane?

OLLI E
Go cry to daddy if you have
sonet hing to conplain about...

Alie and Timpush Aaron out with force.
EXT. GAS STATI ON DI NER -- EVEN NG

The gas station doors are thrown open and Aaron flies out
flat on his face. Beth hurries out, yelling.

BETH
Stop it or I'mphoning the sheriff's
of fice!



OLLI E
OCh yeah, right.

Aaron lifts hinmself up

AARON
Beth, just go on hone.

BETH
| "' m not goi ng anywher e!

AARON
There's nothing to worry about here.
Isn"t that right, Alie? Just go.

OLLI E
Yeah, no troubl e here.
(then to Aaron)
Sorry | got mad back there.
(to Beth)
Just go hone.

Beth can't believe her ears.
AARON

Beth, c¢c'nmon. This is between ne and
Olie. W can talk this out.

BETH
Yeah right. Soon as | |eave, you
too are going to fight.
AARON
Beth, I won't fight.
BETH
You swear ?
AARON
| won't swear, but I will prom se.
Beth glares at Alie.
OLLI E

What do you take ne for? W can
talk this out.

AARON
Just go. Don't worry about ne.

Beth regards both of themfor a beat.



BETH
Ckay, see you tonorrow.

AARON
Yeah, see ya.

Beth gets on her bicycle and rides off. Aaron and Alie
gaze after her.

OLLI E
They say you're not allowed to hit
anyone.

AARON
That's right.

OLLI E
But you do understand that you're
going to get a good beating.

AARON
| know.

Bet h has pedal ed out of view, pronpting Alie to turn
towards Aaron. He throws a sucker punch. Aaron stops the
fist, grasping it in mdflight.

Alie tries to push his fist forward, but it only quivers
in Aaron's grip. Aaron twists AOlie's wist, forcing him
onto his knees.

OLLI E
Fuck, help ne...

Timgrabs Aaron's arns. Aaron tries to shake himoff, but
it'"s no use. He gives in as Alie rolls up his sleeves.

OLLI E
Tim if someone asks, Aaron ran into
a big, fuckin' door

Alie throws a vicious punch at Aaron, but Aaron ducks at
the last nmonent. dlie's fist connects wwth Aaron's hard
forehead. Odlie cries out in pain and hol ds his hand.

OLLI E
Ah shit! Fuck fuck fuck

Alie kicks Aaron to the ground. Aaron folds over fromthe
kick and falls like a stone. dIlie and TimKkick himas he
lies there.



At the sane tinme, a famliar-I|ooking, badly wel ded Vol vo,
it's front license plate spray painted with "1300 | bs." and
rear "900 I bs.", pulls up by the gas station.

Alie and Timstop their curb-stonping and | ook at the
Vol vo, waiting to see what's about to happen. The Vol vo
parks in a parking space.

Oto, Matt and Kelly get out. They're all dressed in jeans
and T-shirts. Qto glares at dlie and Tima beat, then

gl ances at Aaron on the ground. He then noves his eyes to
the Vol vo' s back-end, seeing that he's parked the car
crookedly, partly out of the space.

OrTo
Whah, |l ooks like | did a sloppy
par ki ng j ob.

Matt chuckl es.

Oto walks to the rear of the Volvo and lifts it by the
bunper. Hi s biceps bulge, the netal on the car conpl ains,
and the rear slowy lifts up. Oto straightens out the car
in the parking space and then lets it down.

Alie and Timstare on, |looking worried. Timswallows the
lunp that's risen in his throat.

OrTo
Okay, that's better. Anything el se
need straightening out?

Alie and Ti mshake their heads and nove out of Oto's way
as he wal ks over and picks Aaron up off the ground. Oto
W pes Aaron's bloody lip wth his thunb.

AARON
One day | want to beat all of their
heads i n. | could do it, too.

OrToO

We're not throw ng any punches.
| NT. THE MCCOY BARN -- NI GHT
The boys lift weights in their homemade gym

OrTo
We don't have anything to do with
the outside world. Dad knew that.



AARON
Yeah, dad knew so nmuch he's now in
t he i nsane asyl um

OrTo
You begging for a fight?

KELLY
Let himbe. He's just nmad at the
boys fromthe gas station.

AARON
|"mnot mad at them but us. If |
was normal, |'d beat us up as well.
MATT

Cal mdown a bhit.

AARON
You cal mdown! Don't you get it? |
want revenge!

MATT
Aaron, revenge is dunb. We'll get
even i nstead.

EXT. OLLIE'S FAMLY' S GAS STATION -- N GHT

We hear the how of the Volvo's engine. A cash machine at
the gas punps breaks |loose with a snap and flies twenty
feet through the air. The gas station is closed. The boys
get out of the Vol vo, |aughing.

MATT
That baby took off like a mssile.

KELLY
VWhoosh... baml!!

Oto and Matt pull the chain off fromaround the cash
machi ne and fit it around a second cash nmachi ne.

AARON
VWhat's the use in revenge if they
don't know who's doing it.

KELLY
VWhat's the use if they did know.

Oto and Matt tie the chain to the back of the Vol vo.



OrTo
Ready!

The boys get back in the car. Oto starts the ignition and
the Volvo rolls forward slowy. The chain tightens,
squeal s, and the Volvo's tires spin on the pavenent.

MATT
It won't budge.

OrTo
It will.

Qto backs up alnpbst to the cash machi ne and then floors
the gas. The tires spin and squeal as the Vol vo surges
f orward

The chai n snaps taught and pulls the cash nmachi ne | oose.
The boys holler in delight inside the Volvo.

EXT. DUW -- N GHT

A power saw rips up the side of the cash machi ne, sparks
flying. Matt powers down the saw and takes the welder's
mask off.

MATT
Try it now.

Qto hits the cash machine's seamw th a sl edgehammer a
couple times, splitting it in tw. Kelly digs with a

gl oved hand and pulls out a wad of ten and twenty doll ar
bills. The boys junp and shout.

EXT. THE MCCOY HOUSE -- DAY
Sheriff Smth glances at the address on a slip of paper
inside his police cruiser, then up at the sign by the side

of the road. He puts the slip of paper away and drives
into the yard

I NT. THE MCCOY HOUSE, KI TCHEN -- DAY

Kelly's fallen asleep by the kitchen table, a crunpled wad
of bills in his grip.

The crui ser door sl ans outside.

Kelly's eyes snap open. He gets up and | ooks around. He
sees Matt sleeping in the bedroom Aaron sleeping on the



fl oor by the stove, and Otto across from hi m agai nst the
tabl e.

Crunpled bills litter the kitchen table and floor. Kelly
shakes away the cobwebs in his head and gets up
stretching. He sees-

A police cruiser is parked in the yard, with Sheriff Smth
wal ki ng towards the house.

Kelly lets out an unconfortable |augh, then bursts into
action. He grabs Oto by the arm and shakes hi m awake.

KELLY
(whi speri ng)
Pol i ce!
OrTo
What ?
KELLY

The police are here!
O to gets up enough to see out the w ndow.
Sheriff Smth di sappears from vi ew.

Oto starts grabbing bills off the table as Kelly shakes
Aaron and Matt awake.

KELLY
(whi speri ng)
Sheriff's here.

Qto has his hands full of bills and searches for a place
to hide them WMatt glances around, panicking, and opens
fire pit in the wood-burning stove. The boys stuff the
bills into the stove just as the doorbell rings.

OrTo

Com ng!
(to Matt)

Go open it.

MATT
You go.

OrTo
No, you.

MATT



No, you.
Qto stands up by the stove and gl ances around.

Kel Iy, panicking, still grips a fewbills in his hand.

Oto slaps Kelly on the armand points at the bills. Kelly
grabs a jar off the kitchen counter and stuffs the noney
inside it.

EXT. THE MCCOY HOUSE -- DAY
Matt opens the door, |ooking sleepy.

MATT
Yes?

SHERI FF SM TH
Morning, |'m Sheriff Smth., Mnd if
| conme in?

Matt shrugs and notions the Sheriff inside.
| NT. THE MCCOY HOUSE, KI TCHEN -- DAY

SHERI FF SM TH
| went by the school, but they said
it's no use | ooking for you boys
t here.

Sheriff Smth sits dowmn at the kitchen table, his back to
t he wood- burni ng stove, the boys are standing throughout
t he kitchen.

SHERI FF SM TH
You have cof fee?

OrTo
We don't drink-

AARON
Yeah, I'll make it.

Sheriff Smth | eans down and lifts up the kitten the boys
found. Oto glances back and forth between the Sheriff and
the kitten. Aaron rinses the coffee pan as the Sheriff

tal ks.

SHERI FF SM TH
"' m not here about school. You're
all grown nen and you know how to



read and wite. School's nore for
busi ness types.

Aaron puts the coffee pan on the wood- burning stove,
scrunches up sone newspaper and lights it with a nmatch. He
opens the stove hatch just as Kelly slaps himover the head
and knocks at his own tenple with his index finger.

Aaron shakes his head and shrugs. He is about to thrust
t he burni ng newspaper into the stove hatch, forcing Kelly
to slap himagain. Aaron stands up and shoves Kelly.

Kel Iy shoves hi m back.

SHERI FF SM TH
Your nei ghbor said you've been
making a | ot of noise with sone of
t hose bonbs of yours. | think it'd
be better if you went to the
sandpits to play with your bonbs.

Down there, nobody'll hear you.
OorTo
Yeah, we'll do that.

Kelly points at the stove's fireplace and Aaron gl ances
inside. It's full of crunpled, burning bills.

Aaron glares at Kelly and shakes his head. Just then, the
fire burning on the newspaper reaches Aaron's hand. He
drops the newspaper in a hurry. Both Aaron and Kelly stonp
out the fiery newspaper.

Matt opens a window. Sheriff Smth glances at Aaron and
Kel ly.

SHERI FF SM TH
Your chi mey cl ogged?

KELLY
Just sone wet wood. It won't burn.

Sheriff Smth turns back to Oto and Matt. Kelly and Aaron
poi nt bl ane at each other, until Aaron pours hot water from
the tap into a cup. He stirs in a teaspoon full of coffee
gr ounds.

EXT. THE MCCOY HOUSE -- DAY

Roy tiptoes into the yard in his normal clothes, and sees
the police cruiser. It gives hima fright.



| NT. THE MCCOY HOUSE, KI TCHEN -- DAY
Aaron offers Sheriff Smth the cup of coffee.

SHERI FF SM TH
Thanks. | was in such a hurry that
| didn't get a chance to stop by the
di ner for coffee this norning.
usual |y have a hot dog to go with
t hat .

He stares into Oto's eyes, but Oto doesn't even blink.

SHERI FF SM TH
| just canme by to tell you that your
daddy's gone m ssing fromthe nental
hospital. So if you see him could
you informus so we can take his
name off the m ssing persons |ist.

Sheriff Smth tastes the coffee. He cringes at the taste.

SHERI FF SM TH
They say there's no such thing as
good coffee or bad coffee, just
coffee that either gives you the
norning runs or it don't.

Sheriff Smth sets the cup back down and rises to | eave.
EXT. THE MCCOY HOUSE -- DAY

Roy squats behind the police cruiser, a black spot of paint
on his cheek. He lifts his hand when he hears noi ses from
t he house, and scurries back towards sone nearby bushes.

EXT. THE MCCOY HOUSE -- DAY
The boys wal k out onto the porch to see the Sheriff out.

SHERI FF SM TH
Oh yeah, | nmeant to ask if any of
you boys have heard about a cash
machi ne being pulled | oose fromthe
gas station in town?

The boys | ook at each other, shaking their heads.

OrT1o
No, sorry.



AARON
Haven't heard not hi ng.

SHERI FF SM TH
Ch well then. Phone ne up if you do
hear from your dad.

EXT. THE MCCOY HOUSE -- DAY

Roy lies down in the bushes by the barn and sees his boys
shake hands with the sheriff.

MATT
W sure will.

KELLY
We'll call you right away.

Roy's eyes narrowinto slits and he crawl s deeper into
hi ding. Wen he reaches the rear of the barn, he runs off.

EXT. THE MCCOY HOUSE -- DAY

Sheriff Smth steps into his cruiser and starts the engine.
As he turns the car around, the boys see text painted on
the rear: H TLERMOBILE! PAY OR D E

I NT. THE MCCOY HOUSE, KITCHEN -- DAY

The boys have pulled out all the noney that wasn't burnt.
There isn't much left, and what is left was fromthe jar on
the counter. Qto counts the noney.

orTo
...Sixty-one. That would nmake it a
five-hundred dollar cup of coffee.
| really have to have a taste.

KELLY
Who' s dunb enough to put noney into
a wood- burni ng stove?

MATT
What, you think we should ve left it
all on the kitchen table? The
sheriff was here!

Kelly straightens out sone of the burned bills.

KELLY



These | ook pretty good. They're
just a burned a bit at the edges.

OrTo
Yeah, right! You go ahead and try
to spend burnt noney right after a
gas station robbery. See how far
you get.

Aaron fondles the ashen edges on one of the bills.
AARON
On top of it all, we're so stupid we
actual ly deserve this.
Kelly puts his armon Aaron's shoul der.

KELLY
Aaron, cal m down. ..

Aaron shakes the hand away and runs out. Kelly is about to
go after him but Matt grabs himby the arm

MATT
Let himgo. He'll be back sooner or
| at er.
KELLY
Aaron's right. W can't go on like
t his.
Beat .
MATT

Yes, we can. That's not the only
gas station in this county.

EXT. THE MCCOY HOUSE, BACK YARD -- DAY

Aaron sits in the back yard. Beside himis an old barbecue
self-made from bricks and partly covered by overgrown
weeds. Beth rides into the yard on her bicycle.

BETH
Hi .

AARON
Hi .

Beth | ays her bi ke down on the ground and sits down beside
Aar on.



Beat .

Beat .

BETH
It doesn't | ook |Iike you' ve
bar becued in a while.

AARON
No. Wien | was a kid, we canme out
here every Christmas to barbecue hot
dogs.

BETH
You barbecued out in the freezing
cold? And hot dogs?

AARON
The electricity was cut and we
didn't have noney for a turkey. It
wasn't so bad. In fact, it's one of

the only good nenories | have from
growing up. The biting cold and a
crackling fire, that's not too bad.
At | east we were a whole famly

t hen.

BETH
When | was young, | always had to go
to my grandparents' with my nom and
dad, but thank god that's over.
They go al one now and | get to hang
around with ny friends.

AARON
Thanks for calling ny brothers
yest er day.

BETH
They drove by on ny way hone. Are
you all right?

AARON
Yeah, fi ne.

BETH
You wanna go out on the hill?

AARON
Way' d you conme here? Why're you
talking to ne?



BETH
| don't know.

EXT. HLL -- DAY

Bet h and Aaron stare down the hill side.

BETH

Have you ever kissed anyone.
AARON

O course | have.
BETH

Yeah, right. Wo?
AARON

This one girl in elenentary.
BETH

How ol d were you, eight?
AARON

Ten.
BETH

So it doesn't count. Ten year olds
don't know how to kiss.

AARON

VWhat ever.
Beat .

BETH
You want to?

AARON
Why ?

BETH

How do you explain wanting
sonet hing? You can't.

AARON
Ckay, | want to.

BETH
Let's kiss then.

AARON
Ckay.



Beth and Aaron stop and gaze into each other's eyes, their
heads slowy getting closer until they finally kiss, eyes
open. Wen the kiss ends, Aaron giggles.

BETH
VWhat's so funny?
AARON
| didn't |augh
BETH
You did, you clearly |aughed.
AARON )
That wasn't a laugh, it was justE
just a ref-
BETH

A reflex? So whenever you Kkiss
sonmeone, you break out | aughing.

AARON

No. It's just a habit we have.
BETH

What habit?
AARON

When so many bad things happen
around you, you just need to | augh
it off.

Beth stares at himin shock

BETH
So you | aughed because you t hought
ki ssing me was such a horrible
t hi ng?

AARON
Yeabh. | nean... nol

BETH
(1 aughi ng)
You are such a pig.

AARON
| was scar ed.

BETH
You know, you're not nornal.



AARON
That's what |'ve been trying to tel
you all this tine.

Bet h and Aaron wal k off hand i n hand.
| NT. WELFARE OFFI CE -- DAY

Roy sits on one side of a desk, a WELFARE WORKER on t he
ot her.

ROY
It's not me, |'mfine. But my boysk
| want themto have a happy
chi | dhood.

WELFARE WORKER
Aren't your boys old enough to work
al ready?

ROY
That's right, and that's why they
need new bicycles so they can go to
wor k.

VELFARE WORKER
W' ve already supplied you with sonme
construction materials.

ROY
That insulation work's so nuch
easier to do in the sumer.

WELFARE WORKER
And we've given you extra welfare
paynments before.

ROY
It's not |ike setbacks cone at you
one at a time and in an orderly
fashion. There's a constant danger
of ending up in a downward spiral

VELFARE WORKER
And drinking doesn't nmake things any
easi er.

ROY
No, of course not. It just makes
t hi ngs worse



WELFARE WORKER
kay, then. We'll help you, but
we' re sending an inspector to nmake
sure that the insulation work's been
done.

ROY
O course, that's to be expect ed.

EXT. THE MCCOY HOUSE, YARD -- AFTERNOON

Qto lifts weights, Matt works on a cash machine | ock with
a screwdriver and Aaron handles a 60 pound rock in his
hands. They're all bare-chested.

MATT
Let's take the power drill al ong.
It'd make things a | ot easier.

OorTo
Al right. Let's start with the gas
station on the other side of town.
They're already cl osed at el even.
Aaron, you take care of the
surveil |l ance caneras and then we

pl uck the sucker | oose. W'l gut
t he cash out down by the sandpits.
Then we'l|l head back to the station

out on the highway. W'Il pry that
one | oose with a good yank with the
Vol vo.

Kelly wal ks into the yard, cheek puffed up and jaw jutting
out .

AARON
This is the last job we pull.
OrTo
Kelly, you' re on | ookout w th Aaron.
KELLY
Awe wuu at. ..
OrTo
What ?

Kelly hands Oto a slip of typewitten paper.

OrTo
(with a chuckl e)



"A pulled tooth can result in a
psychosomati c | ockjaw, disabling the
patient's ability to speak for
several hours." Are you for real?

KELLY
Awe wors awe am. .
MATT
Say it once nore.
KELLY
Ar gh!
MATT
Ckay then, let's do this. But first
let's fill up the Volvo before we
pul | the cash machine | oose.
AARON
This isn't fair to the gas station
owner s.
MATT
They have insurance.
OrTo
After the station out on the
hi ghway, we can still make it to the

Shel |l station in the next county,
and back hone before dawn.

AARON
It can't be this sinple. Sonebody's
bound to see us.

MATT
No they won't, not if we have masks
on.

AARON

VWhat masks?
EXT. VOLVO -- N GHT

The boys sit in the noving Volvo, and Matt pulls out sone
boxers and | ong-johns froma plastic bag.

AARON
Are you sure they're clean?



MATT
Sure they are. Straight fromthe
| aundry bin.

AARON
VWi ch bin?

MATT
The one to the left of the door.

Oto gives a little |augh.

AARON
To the left looking in or |ooking
out ?

MATT

The one with the cl ean ones.

Oto also lets out an expectant chuckl e.

MATT
What's the difference?
AARON
No difference. It just seens

downright silly wearing masks if
anyone can just identify us by
smel | .

The guys pull on their nmasks.
EXT. GAS STATION, OTHER SIDE OF TOMN-- NI GHT

The Volvo stops fifty yards fromthe station, and Kelly
gets out with his mask on and ducks into a ditch to be on
| ookout .

The Vol vo continues to the gas station. Aaron junps out
and clinbs up a pole towards a surveillance canera. He
tw sts the canera to point up at the sky.

EXT. GAS STATI ON -- CONTI NUCUS

Kelly squats by the road, boxers covering his face, as his
brothers continue with the robbery behind him Kelly

gl ances around, and fixes his eyes on a point of |ight

com ng down the road towards him He tries to yell out to
hi s brothers.

KELLY



Wah OM  Ah!
But his | ockjaw stops him

EXT. GAS STATI ON -- CONTI NUCUS

The brothers don't hear Kelly, and continue drilling a hole
into the cash machi ne between the gas punps, sparks flying.
Matt pulls the drill out of the hole.
OrTo
s it |oose?
MATT
It won't budge.
OrTo
Drill a hole beside it.

EXT. GAS STATI ON -- CONTI NUCUS

The point of light grows, and Kelly realizes he isn't able
to warn his brothers in tine. He junps out onto the road.
The point of light grows to be a small |ight attached to
the front of a bicycle ridden by a blonde in her twenties.
She's Lena, the girl we nmet before.

Kel Iy chuckl es nervously.

LENA
VWhat's wrong?

Kelly waves his arns for her to go back the way she cane.

LENA
Has sonet hi ng happened?

Kel |y shakes his head and waves her away, but instead, Lena
| ays down her bi ke and wal ks towards Kelly.

Kelly rolls his eyes and shakes his head in frustration.
Lena wal ks up to himand | aughs. She doesn't recognize
hi m

LENA
You realize you' re wearing boxers on
your head?

KELLY
W Away!

LENA



What ?

KELLY
Wist wo away! Wow

Lena stares into Kelly's eyes for a beat.

LENA
Do you speak English?

Kelly slaps hinmself on the forehead.

EXT. GAS STATI ON -- CONTI NUCUS

Matt pulls the drill out of a fifth hole in the cash
machi ne.
MATT
| don't know what's wong. It won't
open up.
OrTo
Then we'll just have to pluck her

up. GCet the cable.
EXT. GAS STATI ON -- CONTI NUCUS
Lena keeps wal ki ng towards Kelly who takes steps backward.

LENA
My nanme is Lena? Understand?

Behind Kelly, the Volvo revs at the gas station and the
cash machi ne pops | oose.

KELLY
Chnmhuehal

Kelly runs towards the Volvo, leaving a smtten Lena to
wat ch after the nysterious nmasked man.

| NT. POLI CE STATION -- DAY

Three gas station owners as evident by their station
uni fornms, conplain in Sheriff Smth's office.

HARRY THE TOOTH
Twel ve robberies is a crine wave.
Isn't the sheriff's office going to
do anything about it?

SHERI FF SM TH



See, we have a strict order of

busi ness here. First we take care
of capital felonies, then and only
then do we have tinme for property

Crimes.

EXXON STATI ON OMNNER
You have no i dea how nmuch one of
t hose nmachi nes costs! Dam it to
hell, it's in the tens of thousands
of doll ars.

SHERI FF SM TH
And you have insurance to cover your
machi nes.

SHELL STATI ON OMNER
W work fromnorning to night and at
the end of the day, these crooks
cone and steal what we've earned.
We have to make do somehow as wel|.

SHERI FF SM TH
How about you start by enptying your
cash machi nes at the end of each and
every day. They'll stop robbing you
when they stop getting any noney.

| NT. CLASSROOM -- DAY

Aaron is wearing a brand new shirt and yawns in his seat.
A folded up piece of paper |ands on his desk. Aaron grabs
it and opens it.

The paper reads: "Kissy kissy". Aaron glances at Beth and
sees her gazing at the ceiling as if not noticing him

Aaron shakes his head with a smle, wites sonething on the
pi ece of paper, and throws it back at her.

During the exchange, the principal doesn't notice a thing
as he wites sonething on the board.

PRI NCI PAL
VWhen vector X and vector Y...

Beth reads the slip of paper, giggles and wites down an
answer. She throws the piece of paper to Aaron.

PRI NCI PAL



That's enough of that. Aaron, give
me that piece of paper! Now

AARON
No.

PRI NCI PAL
Bring it to ne and go to ny office
to wait out the cl ass.

AARON
| don't think so.

The principal wal ks towards Aaron in a huff, and Aaron
suddenly stuffs the paper into his nouth and swallows it.

PRI NCI PAL
Go to ny office now

I NT. PRI NCI PALS OFFI CE -- DAY

The principal and Aaron step into the office. The
principal slans the door shut and, waving his finger, steps
in front of Aaron.

PRI NCI PAL
Aaron McCoy, this is the last drop!
If you can't learn to contro
yourself, 1'I1...

AARON
You'll what...?

The principal takes steps back towards the wall as Aaron
has a go at him

AARON
Send a letter to ny parents? Oh
wait, ny nomis dead and ny dad's in
the loony bin. O maybe you'll stop
our wel fare checks? W haven't seen
any before so that's no use. O
maybe you were planning on hitting
me? Well, 1've been getting ny ass
kicked all nmy life, sonmetinmes with a
belt and sonetinmes wth a coat
hangar. Any other ideas?

) PRI NCI PAL
|"nE 1" mexpel ling youl!



AARON
Quch. That really hurts seeing as
"1l have to sleep in every norning.

Aaron turns away and opens the office door. Students
eaves-droppi ng behind it scurry back.

AARON
You idiots just keep on |earning
your vectors. They'll help you a

hole lot in the real world.
Aaron wal ks away and cl oses the door behind him
EXT. SCHOOL YARD -- DAY
Bet h catches up to Aaron in the school yard.
BETH
Where are you going? You planning

on leaving nme in there to be a
| aughi ng stock?

AARON
" mnot |eaving you. Just the
school

BETH
Sanme thing. | don't want to stay in

there alone with Alie and his gang.

AARON
What do you want then?

Beth | ooks into Aaron's eyes.

BETH
| want you to take care of ne. |
want you to protect nme and buy ne
gifts and talk to nme. | want a
kitten and new jeans and... | wanna
have sex with you

Aaron lets out a little chuckle.

BETH
Real ly, 1 do.

Aaron and Beth gaze into each others' eyes and ki ss.

| NT. MOTEL ROOM -- NI GHT



D ngy and tastelessly furnished. A giant oriental hand-fan
is nailed above the bed.

We can hear panting and wel | -rehearsed nbaning. Roy lies
on his back, a cheap Mexican hooker on top of himon the
bed.

ROY
You're a fucking whore. A filthy..
dirty, salesman-fucking... lifeless,

enpty, sinful whore!

Roy cones inside her and pushes her off him Roy sweats
and pants. The girl is about the get up when Roy puts his
arm around her hard.

ROY
Where do you think you' re going?

HOOKER
No abl o ingl es.

ROY
You' re not goi ng anywhere, whore.
No one | eaves ne al one. Ever!

The hooker stares at himin shock. Roy grabs a cigar off
the night table and lights it.

ROY
| hope you know that whoring's a
sin. You'll go to hell because of

what you do. But don't worry,
have connecti ons.

HOOKER
No speak Engli sh

ROY
Hel | has everything you ever dreaned
of, but it's always just out of your
reach. |If you don't want to go to
hell, do everything you want here
and now.

Roy turns on the television by renote control. A news
report is live.

REPORTER
This band of crimnals has plagued
area gas station for sonetine now,



and have a very straightforward
appr oach.

EXXON STATI ON OMNNER
They took the entire cash machi ne
with them Pulled it |oose with a
cabl e and car.

Roy' s eyebrows perk up

REPORTER
The sheriff's office still have no
| eads even though there is now an
eyew t ness.

I NT. THE SM TH HOUSE -- N GHT

Sheriff Smth opens a beer bottle and watches tel evision.
Lena is being interviewed on TV.

LENA
He was very nuscul ar and young.
Probably a foreigner and he was
wearing this turban-like thing |ike
Ar abs have.

SHERI FF SM TH
Damm f or ei gner s!

REPORTER
You also talked with the
per petrat or.

LENA
| tried talking to him but | didn't
understand what he said to ne. It

wasn't Engli sh.
| NT. MOTEL ROOM -- NI GHT

Roy wat ches the newscast. The hooker gets dressed in the
backgr ound.

REPORTER
Maybe he was fromthe Mddle East?

LENA
Yeah, it could be by the way he
spoke. And then he chuckl ed when he
saw ne.



Roy senses sonething famliar. H's eyes narrowinto slits.

ROY
Qopsi dai sy.

HOCKER
(i n bad English)
| want ny noney.

ROY
Shut up.

HOOKER
G ve ne noney or you thief.

Roy grabs the hooker by her hair and pulls her to the
floor. Wth his free hand, he opens her purse and pours
its contents onto the bed. He grabs all the noney he can
find.

ROY
You think you'll get into heaven for
free? You'll only get to hell for
free. You |let out one single peep
and 1'lIl show you hell for free.

I NT. THE SM TH HOUSE -- NI GHT

Sheriff Smth stares at the TV, lost in thought.
| NT. THE MCCOY HOUSE, LIVING ROOM -- N GHT

The boys listen to the radio.

RADI O
This gas station robbing band of
crimnals is apparently a group of
forei gn professionals who have cone
to perform precisely-planned heists
at carefully selected gas stations.
The value of their loot is estinmated
to be at around one hundred thousand
dol | ars.

MATT
It sounds good when you say it like
that, but they don't understand that
we have to split it four ways. That
doesn't | eave a whole |ot.

KELLY



They probably think that we drive
around in |inousines, sipping
chanpagne.

OrTo

W' ve barely gotten enough for gas
money fromthe [ast six stations.

MATT

That doesn't | eave a | ot of noney
| eft over for overtine pay.

AARON

How nmuch noney's enough? If we were
able to get a mllion dollars, it
woul d only be a quarter mllion
each.

OrTo

That'd work for nme. But these |oca
stations don't hold mllions.

MATT

The bank does.

AARON

The bank's a whole different story
fromgas stations. You won't be
able to pluck up a bank vault with a
cabl e.

MATT

The post office in town has a safe,
not a vault. | don't think it's
even bol ted down.

OrTo
It'd weigh two tons. No Volvo's
gonna pull it |oose.

MATT

There's a construction yard opposite
the post office. There's a tractor
and truck there.

EXT. POST OFFI CE -- DAY

The boys sit

in the Volvo outside the post office.

OrTo

Kelly, go check it out.



KELLY
No way. You go.

MATT
Just make sure the safe's not bolted
down and that it'll fit out through
t he wi ndow.

AARON

Here's a fiver. Buy sone stanps.
Kelly takes the noney.

KELLY
Ckay.

I NT. POST OFFI CE -- DAY

Kelly Iines up behind a man twi ce his size and peeks to see
if there are any alarnms | the room As the big man in
front of himnoves away with his stanps, Kelly steps up and
sees that Lena is working behind the counter. She doesn't
remenber him

KELLY
(with a nervous
| augh)
Hi .

LENA
Can | help you?

Beat .

Lena | ooks up at Kelly.

KELLY

You wanna go out with ne?
LENA

What ?
KELLY

My nane's Kelly. Kelly MCoy. You
want to go out with ne? Maybe for a
cof fee?

LENA
(with a laugh)
Are you for real ?



KELLY
Yeah. | want to get to know you
better.

Lena regards Kelly for a beat.

LENA
Ckay. At the gas station diner, at
seven.

KELLY
Ckay.

Kelly takes a step back, and bunps into an old woman
standi ng behind him He |eaves, his eyes on Lena. Lena's
enanored by his clunsiness.

EXT. POST OFFI CE -- DAY

Kelly clinbs back into the Volvo and slans the door shut.

MATT
So, howd it go?
KELLY
It went well. Real wel .
Beat .
OrTo
And...?
Beat .
KELLY
Ch yeah.

Kelly gets out of the Volvo and hurries back into the post
of fice.

I NT. POST OFFI CE -- DAY

The old woman is just noving away fromthe counter and
Kelly marches up to Lena.

KELLY
Hey, | can't make it tonight after
all. | have to work.

LENA

How about we neet |ater on tonight
t hen?



KELLY

Yeah! | nean... no. Sorry, | have
to work all night. How about
t onor r ow?
LENA
No.
KELLY
No?
LENA

| have some errands | have to run
tonmorrow. How about Friday night?

KELLY
Yeah, that'd be great. And | also
need a coupl e stanps.

Lena | eans down to get the stanp book out of the drawer.
Kelly | eans over the counter and checks out the safe.

LENA
That's a buck fifty.
KELLY
There you go. See ya.
LENA
Hey, your change!
KELLY
You can give it back to nme on

Fri day!
EXT. POST OFFI CE -- DAY

Kelly steps into the Vol vo, where the others wait
inpatiently. Through the wi ndshield, we can see the post
office, the construction yard beside it and a taxi stand.

KELLY
All we need to do is get the cable
in through the window. The wall
wll give away.

OrTO
And al arns?

KELLY
| didn't notice any.



OrTo
It doesn't nean they're not there.

MATT
There's four of us. W'IlIl just keep
two on | ookout.

OrTo
Matt, you get the truck and |'|
take the tractor.

AARON
It won't work. Those taxis are
gonna see us and they'll call the
sheriff's station before we even get
started.

MATT
"Il take care of the taxis.

EXT. CONSTRUCTI ON YARD -- NI GHT

Oto, Kelly and Aaron tiptoe into the construction yard,
underwear on their heads again. Aaron taps Oto on the
shoul der and points out a |arge container.

Oto pries the container open with a crowbar. Kelly pulls
out a stick of dynamte fromthe container. He whistles in
del i ght.

Aaron and Kelly pull out a cloth bag and fill it with
expl osi ves.

Oto clinbs into the tractor and | ooks out at the post
of fice parking | ot as-

Matt steps into a phone boot h.
EXT. POST OFFICE -- N GHT

Matt stands in the phone booth, wth a good view of the
taxi stand manned by two taxis. He dials.

TAXI SERVI CE
Taxi, how may | help you?

MATT
Yeah, we need two cars to the dance
hall and we need them now. Yeah,
that's fine.



Matt hangs up and wal ks out of the booth. Behind him the
two taxis pull away. Matt glances in both directions and
flashes his flashlight three tinmes towards the construction
yard.

EXT. CONSTRUCTI ON YARD -- N GHT
Oto strikes the tractor's start wires together, causing
sparks to fly. As the notor roars to life, , Oto twsts

the wires together. W see the truck also start up, it's
headl i ghts turni ng on.

Both tractor and truck drive out of the construction yard.
EXT. POST OFFICE -- N GAT

The tractor and truck drive into the post office parking
lot. Oto reverses the tractor and stops in front of the
front wi ndow. He gets out and Matt throws himthe crowbar.
The two of them start prying the wi ndow fromthe pane.

EXT. ROAD TO POST OFFI CE -- N GHT

Kelly and Aaron stand on | ookout, looking in different
di rections.

KELLY

Are you going out with Beth?
AARON

| don't know. | guess so.
KELLY

Have you ki ssed her?
AARON

Yeah, a little.
KELLY

How s it feel? Kissing, | nean.
AARON

Nice. It's hard to explain, but

it's definitely nore than just
pressing your lips together.

KELLY
Yeah, maybe there's nore to it...
i ke inside your head.

AARON



What do you nean, inside your head?

Headl i ghts shine down the road. Kelly grabs Aaron by the
arm and they both run towards the post office.

KELLY
Car!

Oto and Matt run to hide under the truck. Matt drops his
crowbar on the way in the mddle of the parking |ot.

Aaron runs to hide behind the tractor and Kelly finds his
spot behind the post office building.

A van drives up to the post office, it's a U S. Mi
delivery van

Oto and Matt notice the crowbar |aying on the pavenent.

The postnan gets out of the van and wal ks strai ght over the
crowbar. He drops a bag of mail into a night deposit box
that is right around the corner fromwhere Kelly is hiding
agai nst a wall.

The postnan | ocks the night deposit box and heads back. He
wal ks back to his van, but suddenly kicks the crowbar. The
steel clangs, and the postman stops in his tracks. He
stares at the crowbar a beat, then throws it towards the
tractor. He gets in his van and drives off.

The boys crawl out.

MATT
| wonder if would ve noticed
anything if the front w ndow
woul d' ve been m ssing?

OrTo
|'d rather not find out.

Qto gets into the tractor and starts it up. The boys nobve
out of the way as Oto breaks the front window with the
tractor shovel. He yells at the others fromthe tractor.

OrT1o
It's open.

Kelly grabs a cable fromthe ground.
| NT. POST OFFI CE - CONTI NUOUS

Kelly ties the cable around the safe.



AARON
It's tied up!

The tractor pulls away fromthe post office until the cable
is taught. Oto then punches the gas and the safe slowy
noves.

The tractor hows as the safe is pulled through the w ndow,
ripping up everything in its path.

Aaron unties the cable fromthe tractor as Kelly and Matt
untie the cable fromthe safe. The tractor turns and the
boys help get the safe into the tractor shovel. It lifts
the safe up onto the truck's flat bed.

The safe is so heavy that the tractor tilts as the safe is
raised onto the flatbed. Oto drops the safe onto the
flatbed with the thunp, and the tractor straightens out.

Oto turns off the ignition and the boys junp into the
truck, and drive off.

EXT. DUW -- N GHT

Qto pounds away at the lock on the safe, and it | ooks |ike
he's been at it a while. He finally stops, and w pes the
sweat from his forehead.

OrTo
Try it now.

Matt stuffs a stick of dynamte in a tear at the door's
seam He fixes a fuse to the stick.

MATT
It's gonna bl ow

Matt lights the fuse and the boys run to hide behind a
smal | nound.

The dynamite expl odes, and as the snoke clears, the tear is
only margi nal |y bigger.

KELLY

CGerman engi neering's tough to beat.
AARON

You could drill that with a

di anondhead for god knows how | ong
wi t hout getting anywhere.



OrTo
It's a good thing then that we don't
have a di anondhead drill but do have
this here dynamte.

MATT
Put the rest of the sticks in the
back of the Vol vo. | don't want it
in the house.

OrTo

Yeah, what ever.

AARON
Blow it up, man.

Oto and Matt stuff dynamte sticks into the gaping tear in
the seam and sone nore all around the seam

MATT
How much you think is in there?

OorTo
In this thing? A hundred grand
easy. This sucker's made to hold a
| ot.

KELLY
Maybe even half a m|?

OrTo
Maybe. We'll see. Al right, it's
gonna bl ow.

Matt lights the fuse and the boys run for cover.

The safe blows up. Balls of flanes carry the door high
into the air.

The boys |ie behind the mound and t he heavy door | ands
upri ght behind themjust behind their legs, still snoking.

The boys gl ance at each other and get up slowy. They see
a pillar of snoke rise fromthe safe. Mney floats down
fromthe sky.

The boys | ook around at the noney and start junping and
hooti ng excitedly. They run around and junp to grab
floating bills as if they were the first snow | akes of
W nter.



EXT. POST OFFI CE -- DAY
Sheriff Smth and Deputy Mdog inspect the crine scene.

DEPUTY MOOG
We shoul d gi ve every shopkeeper in
the county their own shotgun and
give "emlicense to shoot at any
crook that comes within five mles.

SHERI FF SM TH
It wouldn't help matters, Mbogie.

DEPUTY MOOG
Sone people are so dunb that you
have to smack sone sense into them

SHERI FF SM TH
These crooks aren't dunmb. Usually
crooks copy at |east sone of their
tactics fromtelevision and the
nmovi es. But these guys have
devel oped a whol e new strategy of
their owmn, and it's even free of
viol ence, which is rare these days.

DEPUTY MOOG
Maybe these idiots don't have a
t el evi si on.

SHERI FF SM TH
These days every idiot has his own
t el evi si on.

| NT. THE MCCOY BARN -- DAY

Oto and Matt |ift a widescreen television into place on a
table. Aaron grabs a handful of action novie DVD s and

| ays themon the table: Termnator 1 & 2, Dirty Harry, The
Matri x, Cobra - each DVD cover pictures a hero with

sungl asses on.

AARON
These are supposedly the best ones.

OrTo
Put one in. You ready?

Anmong the self-nmade weights in the gym lie a DVD player's
and tel evision's new boxes, styrofoamall over the floor.



Matt and Kelly hook up wires and cabl es between the
devi ces.

MATT
M ght be. Let's test it out.

Aaron inserts one of the DVD s into the player.

AARON
How s it go in there?

KELLY
Shi ny side down.

Aaron pushes the DVD into the machine. The boys recline on
their sofa and stare at the tel evision.

EXT. THE MCCOY BARN -- NI GHT

Li ghts shine and flash fromcracks in the barn door.
Dramatic nusic and expl osions echo into the nighttine
forest.

JAVES BOND
My nane is Bond. Janes Bond.

| NT. THE MCCOY BARN -- NI GHT

Machi ne guns and punches fill the room The boys stare at
the television, it's lights shining over their enthralled
faces.

We | ook over each one's face, fromleft to right.

orTo
They sure do shoot a |ot.

AARON
Pretty dunb when you think about it.
They coul d get that noney so much
nore easily.

MATT
Maybe they |i ke shooting things up.

KELLY
Those sungl asses sure are cool.

Everyone stares at Kelly.

EXT/INT. CITY -- DAY



A bl ack and white series of shots as the boys go shoppi ng.

The boys are in a Sunglass Hut trying on sone cool
m rrorshades.

The boys are in a clothing store trying on bl ack, | eather
] acket s.

They try on brand nane | eans.

Aar on buys cowboy boots, steel heels and all. They buy
brand nanme sneakers.

And get their hair cut.

The boys wear sungl asses and sit in a burger joint, the
table full of hanmburger neals and new cell phones. The
boys wonder at the cell phone cards.

Matt is especially confused as he tries to figure out his
pocket conputer.

Aaron reads his cell phone's instruction booklet.

The boys stop to stare at four fancy dirt bikes in a shop
w ndow.

EXT. THE MCCOY HOUSE -- DAY

Matt drives into the yard wwth a new Chevy truck. Three
br and- spanki ng-new dirt bikes are |lined up by the door.

Matt rushes off into the barn wwth a stack of papers in his
hand.

| NT. THE MCCOY BARN -- DAY

Oto pounds a nail into a post in the barn. He hangs up
the Vol vo's keys on the nail.

OrTo
There it is. No need to drive that
ol d beater around anynore.

Matt rushes in and lays two stacks of |ottery coupons on
the table. Oto and Kelly ook at himin anticipation.

MATT
@Quys, | have the perfect plan to
| aunder our noney. Let's turn them
into lottery w nnings.



OrTO
What ?

MATT
Everybody plays the lottery but no
one ever wins. And you know why?
Because they play with a few bucks.
The chances of w nning are al nost
non-existent. But if we played with
a a whole grand, for exanple, our
chances woul d be a thousand tines
better of w nning the jackpot.

) KELLY
VWi ch i sE?

MATT
This week? Ten ml!

OrTo
That's a bit nore than at the post
of fice!

KELLY
So we take the noney we stole, play
the lottery and live on the
W nni ngs.

MATT
It's so easy |'msurprised nobody's
tried it before.

EXT. GAS STATION DI NER -- DAY

Youngsters hang out. Aaron hangs outside by h
bi ke. Ohers his age gape at the dirt bike.

to Aaron.

AARON
Wanna go for a ride?

BETH
O coursel!

is new dirt
Bet h wal ks up

Aaron hands Beth a hel met and she sits behind him dlie
wal ks out of the diner wwth a coupl e buddi es.
and bl ock Aaron's way.

OLLI E
Check out the preacher's son. Wo
do you think you are?

They stop



Aaron puts on his sun gl asses.

AARON
Dal ton. Aaron Dalton.

Aaron kickstarts his dirt bike and rides out of the parking
| ot.

EXT. BEACH -- DAY

Aaron stops the dirt bike by a |lake. They get off. Beth
t akes the hel nmet off.

BETH
This is amazing. Were' d you get
t he bi ke?

AARON

Me and ny brothers, we won sone
nmoney in the lottery.

BETH
No way!
AARON
No way then. \hatever.
BETH
Peopl e are saying all kinds of
t hi ngs.
AARON
Who?
BETH

Everyone. Mre or |ess everyone.
They think you're weird, you and
your brothers.

AARON
What do you think?

Beth | ooks at Aaron in his shades.

BETH
| don't know. | feel like | don't
know you anynor e.

Aaron takes his shades off.

AARON
How about now?



BETH
Very funny. Now kiss ne.

Aaron and Beth kiss. Beth feels sonething nove inside
Aaron's jacket and pulls away.

BETH
Ah, what's that?

Aaron opens his jacket and shows Beth the kitten he and his
brothers found in the diner they first robbed.

AARON
You said you wanted a kitten.

Beth can't hel p but | augh.
EXT. THE SM TH HOUSE -- DAY

Beth and Aaron arrive at Beth's honme: a nice, brick house
formthe fifties with a neatly trinmed yard and fl owers.
Aaron wal ks his dirt bike up the driveway, Beth wal ki ng
besi de himand petting the kitten.

AARON
| s everyone hone?

BETH
No, and even if there was, it would
just be ny parents. You don't need
to be scared of them

AARON
No?

| NT. THE SM TH HOUSE -- DAY
Bet h and Aaron wal k in.

BETH
Mon? Dad? Looks |like no one's
hone.

I NT. THE SM TH HOUSE, KI TCHEN -- DAY

Beth lets the kitten down onto the floor and gives it a
saucer of mlk. The kitten starts lapping it up. Beth
turns to Aaron.

BETH
Crmon, I'll show you ny room



Beth and Aaron walk up to the second floor. Beth opens one
of the doors.

I NT. BETH S ROOM -- DAY

It's a neat and sun-filled room fit for a girl blossom ng
into a woman. Posters of boy bands, and classically
charm ng hunks |ike Janmes Dean, Cint Eastwood and Marl on
Brando line the walls. One of Aaron's origam swans sits
on a table. A boxing bag hangs fromthe ceiling.

AARON
You box?

BETH
No, that's nmy big brother's. He
di ed a couple years back and | just
haven't wanted to get rid of it yet.
| feel like if I gave it away, it'd
be |i ke accepting that he's not
comng back. 1'mjust not ready to
do that yet.

AARON
Qur nomdied three years ago and we
still have all of her stuff.

BETH
You still have your dad, though.

AARON
Unfortunately.

BETH
What do you nean?

AARON
He's sick, you know, in the head.
It's been hard sonetines.

BETH
My dad's sick too. He's such a
wor kaholic. He thinks the world
wWill stop spinning if he's not on

duty.

AARON
What do you wanna be when you grow
up?

BETH



| always told ny parents that | want
to get into some artistic thing just
to have a go at them You know,
like rock n'" roll or acting. |
actually don't know. | wanna do
sonet hing that woul d make a

di fference.

AARON
Ckay.

BETH
What about you?

AARON
| don't know. It's hard to think
about what | wanna do when |'m ol der
when | haven't even been able to
enjoy a proper chil dhood.

BETH
Vell, tell me when you' ve enjoyed
your childhood so | can kiss you.

Aaron pulls Beth on top of hinmself on the sofa.

AARON
"' m done enjoying it.

Bet h and Aaron kiss, first gently, then nore and nore
heatedly. They start undressing each other and nmess each
others' hair.

A door opens and cl oses downstairs, and an ol der woman's
voice calls out:

MRS. SMTH (O S.)
Beth! We're hone. Who's dirt bike
is that out front?

Bet h giggles and Aaron takes a deep breath. They pul
their shirts back on and wal k down to neet Beth's parents.

| NT. BETH S KI TCHEN -- DAY

Beth's nother, MRS. SM TH, shakes Aaron's hand. Her
husband has his back to them as he sets down groceries on
t he kitchen counter.

MRS. SM TH



H, I"'mBeth's nom This is ny
husband.

Beth's father turns around and we recogni ze himas Sheriff
Smith in his street clothes.

SHERI FF SM TH
John Smth, Hello.

AARON
Aar on.

SHERI FF SM TH
Aren't you one of the MCoy boys?

AARON
Yeah, |'mthe youngest.

SHERI FF SM TH
Yeah, | renenber com ng by your
pl ace |l ast summer. Take it easy
with Beth. She sonetinmes thinks
she's a bit tougher than she really
is.

BETH
Dad!

SHERI FF SM TH
Just kidding. You two behave
your sel ves.

BETH
Dad, Aaron gave ne a kitten

SHERI FF SM TH
VWhat's its nane?

AARON
Uh... Niles.

SHERI FF SM TH
Ni | es? Funny thing happened | ast
fall. Somebody stole a whole VLT
and a kitten from nearby here.

AARON
Real | y?

SHERI FF SM TH
Yeah.



MRS. SM TH
Aaron, would you like to stay for

cof fee?
AARON
No, | really have to get going.
BETH
.
AARON
Yeah, | promsed ny brothers I'd
help themfill out sone forns.
BETH

Ckay, but call ne.

AARON
I will.

| NT/ EXT. THE MCCOY BARN -- DAY

The boys fill out lottery coupons by hand. Endless piles
of coupons surround them Hands cranp. Mre coupons are
filled out and sone are trashed.

| NT/ EXT. CONVEN ENCE STORE -- DAY

Matt takes a high pile of lottery coupons to a conveni ence
store. He sets them down on the counter along with a pile
of tens.

| NT. GAS STATI ON DI NER -- EVEN NG

Kelly sits in the diner, a bottle of root beer in front of
hi mand staring out the window Kelly sees Lena com ng and
per ks up.

Lena wal ks in | ooking down. Kelly offers her a seat.

LENA
Thanks.

KELLY
Hi .

LENA
Hi .

KELLY

You want a soda or sonething?



LENA
No t hanks.

KELLY
Everything all right?

LENA
No. Qur post office was robbed and
half the wall was m ssing. Now
they've closed it down for repairs
and set up a trailer to act as the
tenporary office, so they cut back

my hours. | don't know who'd be so
dunb that they'd do sonething |ike
that. First of all, they're so | azy

they won't go out and get a job, and
then they ruin other peoples' jobs.

KELLY
" msorry. ..

LENA
You don't need to be sorry. It's
not your fault. | just noved away
fromhome but now !l won't be able to
pay the rent. | don't know what |
shoul d do.

KELLY
| f you want, | could...

LENA

l"msorry. You seemreally nice.
You're the first guy who's | ooked ne
in the eyes and not at ny boobs.

But | just can't start a new
relationship right now | need to
get ny own things in order first.

Lena hands Kelly a slip of paper.
LENA
That's nmy nunber. Call nme in a week
if you're still interested.
Lena gets up and wal ks out. Kelly remains at the table.
| NT. THE MCCOY BARN -- EVEN NG

The boys watch the lottery drawi ng on tel evision.



TV ANNOUNCER
And the nunbers for this week are 8,
16, 22, 23, 28, 34 and 37.

The boys start checking the coupons. This takes them well
into the night, and towards dawn.

I NT. THE MCCOY HOUSE, LIVING ROOM -- MORNI NG

OorTo
W played with two thousand dol |l ars
and what did we win? Sixty-six
dol |l ars.

MATT
That can't be right. There nust be
sonme m st ake.

KELLY
The only m stake is us giving our
nmoney voluntarily to the governnent.

MATT
But we had so many coupons! That's
got to amount to nore. W need to
check these again.

AARON
You check them |'m done here.
|"ve never worked this hard in ny
entire |ife.

OorTo
It's like dad said: "a w se head
makes the whol e body suffer”.

KELLY
The whole town's going to | augh at
us when they find out that we didn't
w n anyt hi ng.

Beat .

AARON
They don't need to know that.

orTo
What do you nean?

AARON



Where woul d they find out that we
didn'"t wwn? Al they know is that
we played with a whole | ot of
coupons and then suddenly we have
t hese new clothes and dirt bikes.

Beat .

KELLY
It could work.

MATT
But it won't change the fact that
we're out of noney and we need nore.

EXT. CEMETERY -- N GHT

A gravestone reads: MARY McCOY 1943-1997. A handful of
dirt hits the gravestone. Roy digs up nore dirt from atop
the grave. He stops, panting, and | ooks at the stone.

ROY
You failed ne, you whore! W0 gave
you the right to die?

Roy ruffles his ears.

ROY
VWhat? No. | had nothing to do with
it. I've told the governnment what
to do, but they won't listen to ne.
Nobody will listen to ne. Onh |ord!
Roy sniffles.
ROY

What should | do with those boys?
They' ve turned their backs to ne, to
their own father. Does the rain
have a father?

Roy gl ances at the gravestone again.

ROY
What ? Peopl e who hear voices are
| oonies. | know exactly what | know
when | need to know it.

(grunts)
They're such big nen. You could
cl ock them good and they won't even
bat an eyel ash.



(sighs)
|'ve been too easy on them They're
too tired to even be scared of ne
anynore.

(nods)
| know. Life's a rocking horse.
You just need to hod on.
Qopsi dai sy.

Roy gets up, rips up sone flowers, roots and all, fromthe
next grave, and sets themin the hole he's dug in the dirt.
He stops. Listens.

ROY
VWhat ? Keep your trap shut, Mary.
Nobody needs you getting invol ved.
Don't you worry, 1'll set those boys
straight.

EXT. BANK -- NI GHT
A tractor slans through the front w ndow.

The boys nove forward, now wearing ski masks. Aaron junps
in through the broken wi ndow and ties a cable around the
saf e inside.

Matt backs up a truck into the parking ot and they tie the
cable to its rear.

AARON
Al set. Qun it!

The truck revs, pulls the cable taught.

The safe noves and hits the wall.

Matt punches the gas and the truck revs. The cabl e snaps,
flying past the truck and hitting a jeweler's wi ndow on the
other side of the road. The w ndow shatters, tripping an
al arm

They boys | ook at each other a beat.

A police cruiser appears down the street, sirens blaring
and lights fl ashing.

OrTo
Get in the truck



Oto junps into the truck as Kelly and Aaron junp into the
back. The truck hits the curb, throwi ng Aaron off.

KELLY
Aar on!

Aaron grabs hold of the cable that still hangs fromthe
back of the truck and is pulled al ong.

The police cruiser closes in, lights flashing. Aaron pulls
hi msel f onto his knees and hangs on for dear life. Sparks
shower fromthe steel toes of his boots.

I NT. TRUCK -- NI GHT

Oto and Matt strip off their ski nmasks and stuff theminto
their overalls.

OrTo

GQun it, man, gun it!
MATT

| an
OrTo

W' Il never outrun them

EXT. SIDE ROAD -- N GHT

The truck squeals to a stop and the boys run out into a
field.

Beat .

The police cruiser skids to a stop beside the truck and two
deputies fly out, one holding a police dog.

DEPUTY CASEY
Sick 'em boy!

The dog runs off as the deputies light their flashlights
and gi ve chase.

EXT. FI ELD/ FOREST -- N GHT

The boys run through the forest, the deputies' flashlights
flashing far behind them The police dog closes in on
t hem

Matt and Otto pull away from Aaron and Kelly. The boys
make it out of the enpty field and into a forest. They
continue runni ng through the rough terrain



EXT. FOREST -- N GHT

Matt runs, smling, clearly enjoying his speed. Matt
throws up his arns and passes Gto who was in the | ead.
Matt's | ead grows with each step

EXT. FOREST -- N GHT

Kelly is last. The police dog closes in on himand the
flashlights are dimand distant. Kelly slips and falls
onto his back. He spins to see the dog about to pounce on
him Kelly gets onto his knees.

EXT. FOREST -- N GHT

Oto keeps running, sweat pouring fromhis brow The faint
light before dawn is in the sky. He stops to catch his
breath and strips off his ripped overalls.

Qto sits in his underwear on a rock and stares up at the
sky. An owl hoots sonewhere in the forest. Oto falls
onto his knees by a pond, cups his hands and drinks from
the pond. He rinses his face with the water and then sees
nmor ni ng dew shine on branches. Nature is beautiful.

OrTo (V. Q0.)
"Look at the birds in the sky. They
don't sew nor do they cut their
crop. Still, your heavenly father
feeds them and you, you're nmuch nore
than a bird. Wo anong you can
| engt hen your |ife by worrying?".

| NT. THE MCCOY HOUSE, KITCHEN -- MORNI NG

Matt and Aaron are honme. Aaron inspects the worn-down
heel s of his boots. Oto walks in wearing only underwear.

MATT
Look, it's Tarzan.

OrTo
Boys, I've found the lord again. It
only took seeing nature in all its

glory. You realize howlong it's
been since we've been in the forest.

AARON
You realize this is all over? Kelly
got caught.



Oto sits down.

OrTo
He did?

AARON
Last | saw him he slipped and the
police dog attacked him

MATT
It's only a matter of tine before
t hey conme | ooking for us.

OrTo
It's a sign fromgod. He wants to
tell us that he's had enough.

AARON
O maybe we just got caught. You
sound so nuch |ike your dad
sonetines, it scares ne.

OorTo
He's your dad too.

AARON
The father | know threatened to tie
me up by nmy ankles and put a power
saw to nmy crotch! Haven't you ever
wondered why he's the only who's
allowed to hit anyone around here?
It's because he knew t hat one day
we' d be tougher than him

OrTo
So you think the people who do the
hitting are the wi se ones?

AARON
| didn't nean it |ike that.

Qto punches Aaron's shoul der.

OrTo
You wanna punch ne? |Is that what
you nean?
Oato hits himagain.
AARON

| didn't say that.



OrTo
No, you didn't. You just talk and
tal k but you never really have
anything to say. How about you say
sonmet hing for a change.

Oto slaps Aaron enough for Aaron to snap up to defend
himsel f. Matt steps in between them

MATT
Stop it. W have enough troubles
wi t hout you two starting sonething.

Oto and Aaron sit down.

AARON
Maybe that dog didn't catch Kelly
after all.
From t he door
KELLY
Ch, but it did.
Kelly stands in the doorway with the police dog. It just
waves its tail happily.
KELLY
| thought we could call himtrooper.
He is, after all, a genuine officer

of the | aw
| NT. SHERI FF' S OFFI CE -- DAY

DEPUTY MOOG
They're taunting us. | say we shoot
to kill.

SHERI FF SM TH
W're not in this job to shoot
peopl e dead. Not here and not in
the big city.

DEPUTY MOOG
We need to be tough with hooligans
like that. They only understand
vi ol ence!

SHERI FF SM TH
My boy under stood viol ence, boxing.
He was a tough kid. Then he ran



into a tougher guy with a stiletto.
That tough guy's now serving life
and ny boy's under the earth.

I NT. THE SM TH HOUSE -- DAY

It's snowng. Beth reads a book in the living room
father, Sheriff Smth, wal ks in.

SHERI FF SM TH
Aaron sure had a nice dirt bike.

BETH
Yeah.

SHERI FF SM TH
What's he do for a living?

BETH
Not hing, | gather. They just won
sonme noney in the lottery.

Sheriff Smth sits down besi de Beth.

SHERI FF SM TH
You know what the odds of that are?

BETH
Yeah, just as good as being born
into this little famly of ours.

SHERI FF SM TH
Coul d you stop that girlish behavior
for one second?

BETH
Coul d you stop being a cop for one
second?

Sheriff Smth gets up
SHERI FF SM TH
If you play with fire | ong enough,
you' re bound to burn yourself.
BETH
Happy Thanksgiving to you too, M.
Sheriff.
| NT. OLD- STYLE GENERAL STORE -- DAY

Aaron wal ks up to the counter. He's clearly nervous.



SHOPKEEPER
VWhat shall it be?

AARON
Cott age cheese and, uh, fruit sal ad.

The shopkeeper sets the tubs and cans on the counter.

SHOPKEEPER
Anyt hi ng el se?

AARON
Yeah, uh... one bottle of cream
soda.

SHOPKEEPER
Ri ght behi nd you.

AARON
Oh. .. yeah.

SHOPKEEPER
And t hen?

Aaron inspects the counter behind the shopkeeper and
notices an al nost enpty box of odor-eaters.

AARON
Uh... you have odor-eaters?
SHOPKEEPER
How many you need?
AARON
Thr ee.
SHOPKEEPER
Only got one left, sorry. |1'll have

to order some nore.

Aar on keeps inspecting the shel ves.

AARON
Pantyl i ners.

SHOPKEEPER
What ?

AARON

Unh... pantyliners.
SHOPKEEPER



| don't have any here, but... hold
on, I'lIl get sonme fromthe back

As soon the shopkeeper disappears into the back, Aaron

| eans over the counter and grabs a package of condons from
a rack beside the register. He inspects the packs and

t akes anot her package. He studies it as well, and stuffs
bot h packages into his jacket. The shopkeeper wal ks back
out.

SHOPKEEPER
There you go. That all?
AARON
Yeah, that'll| do.

EXT. THE MCCOY HOUSE, BACK YARD -- DAY

A loud explosion. Sand flies into the air and snoke floats
away formthe blast.

The Volvo's trunk is open and full of explosives. Oto
grabs one of the sticks of dynamte, sticks a fuse in it
and lets Matt light the fuse. Kelly lifts his hands to his
ears.

Qto chucks the stick towards sone trees. It blows with a
| oud thud. Aaron walks into the yard, condom packages
sticking out of his pockets.

AARON
Does that make any sense?

Oto and Matt gl ance at each other.

OrTo
(1 aughi ng)
No.
MATT
(1 aughi ng)
Not one i ota.
AARON
You realize the ness you'll be in if

you get caught?

MATT
You realize | don't care?

OrTo



You have Beth, Kelly has that dog
and we have this. This is our
thing. That's the beauty of it.

Matt |ights another fuse.

MATT
It's gonna bl ow.

He throws the stick at another tree. It blows, sending
sonme branches flying in all directions.

AARON
You' re such idiots.

OrTo
|"mgetting tired of your bitching.

AARON
There's an order to things in this
world we live in!

Qto and Aaron yell at each other, nose to nose.

orTo

| can put you in order if you want.
AARON

Do it |ike daddy dearest and get a

bel t.
Qto lifts his hand up to hit Aaron, when Kelly interjects:

KELLY
GQuys.

Oto and Aaron turn to | ook at Kelly.

OTrTO & AARON
What ?

Kelly nods towards Trooper as the dog stares at to and
Aaron, grow ing at themviciously.

KELLY
Turn it down a notch. There's an
officer of the |aw present.

Oto and Aaron stare at Trooper who keeps grow i ng.

AARON
Ckay.



OrTo

Aar on.
AARON
What ?.
OrTo
Wat er under the bridge. Let's go
shoppi ng.
Aaron thinks a beat.
AARON

Ckay, but just as long as we don't
buy anythi ng we need.

OrTo
| wouldn't think of it, and even if
| did, the feeling would pass.

| NT. POLI CE STATI ON -- DAY

Sheriff Smth studies a map on the wall. Thunbtacks have
been stuck to the map to map out the robberies.

DEPUTY MOOG
Three bank robberies in one fall.
At least in the big cities, they
have al arns that worKk.

SHERI FF SM TH
In these parts, it would take cl ose
to two hours to get a cruiser to
sone | ocations. And we don't have
t he manpower to stake out each and
every street corner.

DEPUTY MOOG
It has to be the nob who's doing
this. One little gang of crooks
couldn't pull this off.

SHERI FF SM TH
| think the nmob prefers to stay on
the coast and in the cities. These
are | ocal boys who know t he roads
here |i ke the back of their hand.
They' ve been at this an awful |ong
time. | would ve found sone ot her
pl ace by now.



I NT. YACHT -- AFTERNOON

It's raining. WMatt and Kelly sit in a yacht and rip open

condom packages, snell the rubber and bl ow bal | oons.
mans the wheel, Kelly pets Trooper and a portable
television is on in the background.

REPORTER
The area has been pl agued by a
ruthl ess crinme | eague who have
robbed several banks in the county.

MATT
Qato, you think you could drive this
t hi ng?

orTo
| know exactly where this boat is
goi ng.

A police appear on TV:

DEPUTY CASEY
They were in the process of robbing
this here post office when we
recei ved an al arm and happened to
have a unit in the area. W rushed
to the scene, and the perpetrators
fled into a forest. W counted four
very tall nen.

REPORTER
And you al so had a police dog with
you.

DEPUTY CASEY
Yes, Blackie. He was a young Gernman
shepherd, trained exactly for this
sort of event.

REPORTER
What happened to Bl acki e?

Trooper |lifts up his ears at the tel evision.

DEPUTY CASEY
Bl acki e chased the perpetrators as
he' d been taught, but never
returned. W brought out nore dogs
to |l ook for Blackie, but no body was
f ound.

ato



Kelly scratches Trooper. Matt pulls a condom over his head
and blows air intoit with his nose. |t expands around his
head.

REPORTER
These four nasked nmen who are wel |
over six feet tall are nost likely
foreigners. They are thought to
still be in the area and are
targeting nore post offices. |If
anyone has infornmation about the
wher eabout s of these four nen,
pl ease call the nunber on the
screen. ..

The condom bl ows up around Matt's head. Trooper starts
barking, and Oto and Kelly can't hel p but |augh.

MATT
You hear that, Kelly? You're well
over six feet tall.

KELLY
And Trooper, you're a dead dog.

Aaron enters the yacht's forward cabin and grabs a handf ul
of condons.

AARON
Leave a couple for ne, wll yal

KELLY
How many you think you need?

MATT
Maybe they want to bl ow t hensel ves a
sea of ball oons and have their own
little playpen.

AARON
| don't want you coming in the
house... no matter what.

MATT

Don't worry, we won't.

AARON
| mean it.

OrTo



| hope you know you're going to hel
for what you're about to do.

AARON
Li ke for chew ng gun, or watching
TV, reading comcs and eating
bur gers.

orTo
They don't say anythi ng about those
in the bible, but there's alot in
t here about wonen!

Aaron | eaves the cabin and clinbs over the edge of the
boat. Now we see that the yacht is on dry land in the
boys' yard. Aaron wal ks across the yard towards the house.

I NT. THE MCCOY HOUSE, KITCHEN -- EVEN NG

Aaron spreads a white tablecloth on the table and puts a
candle in the mddle. He grabs a glass bow and pours four
tubs of cottage cheese into it, then two cans of fruit
salad, and mxes it all up. Aaron |ooks at what he's nade:
chunks of fruit float in a mlky |iquid.

There's a knock at the door. Beth stands in the doorway.

BETH
H . \Wat's that boat all about?
AARON
W're, uh... fixing it up for sone
t ycoon.
BETH
It's sweet.
AARON
Sorry, my fixing's didn't really
turn out. | wanted to nmake

sonething to eat, but it doesn't
| ook too edible.

BETH
| didn't cone here to eat.

AARON
| want this to be normal, the way
ot her people do it.

BETH



| want this to be unique. The way
nobody el se has ever done it.

Beat .
Aaron grabs the bowl and shows it to Beth.

AARON
I s that unique enough?

BETH
(1 aughi ng)
Yeah, that's unique all right. You
didn't think you mght drain the
fluids out before m xing them up?
(then seriously)
You renmenbered ny favorite.

Bet h and Aaron gaze into each other's eyes, then nove
cl oser to kiss.

EXT. YACHT -- N GHT

Trooper barks and stares out into the forest. Oto, Matt
and Kelly pull sleeping bags tighter around thensel ves as
they lie on the yacht's deck.

KELLY
Hey Trooper, cal mdown. Aaron's not
in there. He went into the house.
Over there.

Trooper barks a few nore tinmes, then just stares into the
forest.

OrTo
This is so wong. W have to sleep
out here in the yard and Aaron gets
t he whol e house to hinsel f.

MATT
It's only for one night. You're
j ust jeal ous.

KELLY
You ever think about getting
married? About a famly and al
t hat .

OrTo



Beat .

Beat .

Beat .

It'Il happen if it'll happen.
There's nothing nore to think about.

MATT
| want a woman who | oves to run
It'd be great to run with soneone.
You know, soneone who | could start
areal famly wth.

OorTo
What do you know about real
famlies?

MATT
It doesn't take a lot to see what
this world should really be like.
Nobody shoul d hit anyone. That
should be a law. And everyone
shoul d hug nore.

KELLY
Everybody shoul d clean up after
thenmsel ves. And lying... that's
j ust wrong.

OrTo
Peopl e shoul d al ways wash their
hands before eating.

MATT

What ?
OrTo

They should. It's conmon sense.
KELLY

You're such a softie sonetines.

MATT
| wonder what Aaron's doi ng now.

OrTo
What do you thi nk?

KELLY



You | eal ous?

OrTo
Definitely not. 1'mgetting married
before | star any pre... pre-mari..

marital rel ations.

I NT. THE MCCOY HOUSE, LIVING ROOM -- N GHT

Aaron and Beth stand facing each other and strip off their

cl ot hes, piece by piece.

They stand naked and gaze at each ot her.

BETH
Is it that bad?

AARON
Not on your |ife.

BETH
Did you get any?

AARON
Yeah.

BETH
Should we go to bed, then?

AARON
Bet h.

BETH
What ?

Aar on ponders a beat.
AARON

Not hi ng. Let's go.

Aaron and Beth get under covers, facing each other.

BETH
You scared?

AARON
Yeah, but I'mhaving a hard tine
t hi nki ng about it because | want you
so nuch.

Bet h caresses Aaron's cheek.



BETH
| want you too.

They kiss, first clunmsily, then nore and nore tightly,
wrappi ng their arns around each ot her.

From behind a drawer, Roy's silhouette separates fromthe
shadows. He has a sickle in one hand. A cold light hits
Roy's face as he close sin on the kissing couple.

I NT. YACHT -- N GHT

The boys lie in their sleeping bags. Aaron's cry breaks
t he sil ence.

AARON (O S.)
Arrrggggghhhhhhhhhhh!

Matt and Kelly burst out | aughing.

KELLY
VWhat was that?
MATT
Aaron's an ani nal !
KELLY
Sounds |ike that animal's being
but cher ed.
OrTO

That, guys, is the sound of the end
of innocence.

AARON (O S.)
No! No! Dad, no!

Oto bursts out |aughing too.

OrTo
VWat are they doing in there?

KELLY
Wanna go see?

MATT
That's one thing you're definitely
not doing. That's their business.

AARON (O S.)
Arrrgggghhhh!



We hear the crunch of a breaking table.

OrTo
Ckay then. Aaron's buying ne a new
bed.

MATT

That doesn't sound nor nmal

KELLY
O course it doesn't. That's our
little Aaron we're tal king about.

MATT
No, really. Listen

AARON (O S.)
Matt! Kelly! Hel p!

The boys | ook at each other and then rush into the house in
only their underwear. They charge into the house.

I NT. THE MCCOY HOUSE, LIVING ROOM -- N GHT

Roy hol ds a naked Beth by her wists as Aaron tries to pul
his dad off her but Roy's too strong.

Matt and Gtto run in and grab Roy by his arns. Kelly is

barely able to hold back Trooper, who barks viciously at
Roy.

MATT
He's crazy!
ROY
A religious man shoul d share his

weal t h!

Beth gets | oose, grabs her clothes and charges out of the

room Aaron charges Roy, but Oto grabs Aaron and pulls
hi m asi de.

orTo
Aaron, for god's sake, he's your
f at her!
ROY
Strike your father and you'll go to
hel | .

AARON



| amin hell! |'ve been in hell al
my |ifel!

Oto hol ds onto Aaron.

OrTo
Aar on!

ROY
Boy, you don't know not hi ng about
hel | !

Roy pulls free of Matt's grip and strikes himdown. He
grabs a chair and hits Gto and Aaron with it. The chair
breaks and Oto falls unconscious to the floor. Roy holds
onto the broken chair and closes in on Aaron.

ROY
You're forgetting that he who gave
you life can also take it away!

Trooper grows at Roy as he closes in on Aaron. The dog
| eaps at Roy and sinks its teeth into Roy's ass.

ROY
Aaaaah!

Roy tries to swing at Trooper with the broken chair back,
but doesn't hit the dog.

ROY
Kelly! Call it off!
KELLY
No.
ROY
Do it or I'Il kill the nutt.
Trooper holds on tight.
KELLY

Try.

Roy holds the chair back in his hand for a beat, then
throws it aside.

KELLY
Come here, boy.

Trooper lets go of Roy, who grabs the table for support and
stares Aaron down.



ROY
You're a whore of a nan.

AARON
Look who's tal ki ng!

ROY
Bank robber.

Matt rises to his knees and stares at Roy for a beat, and
then rushes into the kitchen.

Beat .
Matt rushes back in.

MATT
The stash is enpty!

Kel ly regards Roy.

KELLY
Were's the noney?

ROY
That's nmy noney. A down paynent
fromthe governnent.

KELLY
That's our noney.

ROY
That noney has the governnent stanp
on each and every bill, and that

sane gover nment owes ne.

AARON
Let's call the cops, and charge him
with attenpted rape.

Roy tries to get a chair under him and tries to sit down
gently.

ROY
The first cop who wal ks in here is
going to find out about your robbing
ways.

MATT
Judas.

I NT. BETH S ROOM -- NI GHT



Beth weeps quietly in bed, her clothes on and her back to
the door. Sheriff Smth opens the door, wal ks in and takes
a seat beside the bed.

SHERI FF SM TH
Hi .

BETH
Get | ost.

SHERI FF SM TH
You don't have to tell ne what's
wong, but I"mhere if you need ne.

BETH
| can handle this on ny own,
what ever it is.

SHERI FF SM TH
| know that. | just wanted to say
that you don't have to say anyt hing.
Set backs don't al ways nake you
stronger. Sonetines they can just
make a person harder inside.

Sheriff Smth pats his daughter on the shoul der and gets up
to | eave.

BETH
Wul d you have wanted nme to die
i nstead of Kyl e?

SHERI FF SM TH
Sweet |ord, what are you sayi ng?

BETH
You al ways keep on tal ki ng about
him but you never care where | am
or who I'mwth. | don't know what
nmore | can do to be |ike ny brother.
|"ve tried everything.

Sheriff Smth sits down on the side of the bed and enbraces
Bet h.

SHERI FF SM TH
Me and your nother haven't dared to
say anything, because we were scared
that you' d run away or sonething if
| started bossing you around.



BETH
It's not caring if you don't say
anyt hi ng.

SHERI FF SM TH
No, and it's also not caring if you
need to have a say in everything.
It's hard being a father these days.

| NT. THE MCCOY HOUSE, KITCHEN -- N GHT

Roy sits in a chair and stares unblinking at Trooper across
the room

ROY
Here, trooper. That's a good dog..

Trooper grow s and bares its teeth.

ROY
Oh lord, help ne now out of these
ropes and |I'Il sacrifice you this
innocent little creature. This
sweet |ittle creature of nature.

| NT. THE MCCOY HOUSE -- N GHT

Matt spreads out a sheet of paper on a table for his
brothers to see.

MATT
Instead of pulling off one little
job after another, let's do one big
one so we don't have to pull another
for sone tine.

KELLY
Maybe we coul d even buy our own
house.
orTo
O we could get dad a nurse.
AARON
He needs a guard, not a nurse.
orTo
Who woul d take care of himif not

us.

AARON



He's been doing a good job hinself.

KELLY
C non, guys. Concentrate.

AARON
Okay, but this is the last job.

MATT
There's that bank at the end of the
strip mall in town. It has a craw
space between the roof and | ower
ceiling... right here. |1'mpositive

that we could get in through there.

KELLY
It's going to be a bit harder than
robbi ng post offices.

MATT
We'll | eave one on | ookout and the
rest of us go in.

EXT. STRIP MALL -- N GHT

The strip mall is decorated with colorful Christmas |ights,
and a decorated Christnmas tree sits out front.

The boys clinb up to the roof and open the trapdoor | eading
down to the crawl space.

MATT
Aaron, knock on the door if you see
anyt hi ng.
AARON
Ckay.
| NT. STRIP MALL, CRAW. SPA -- N GHT

Their breath steam ng, the boys work in the light of a
lantern in the small space. Matt marks down neasured steps
and finally marks an 'X on the floor.

The guys strip off the tops of their overalls and start
pounding at the floor wth sl edgehamers.

EXT. STRIP MALL -- N GHT



Aaron lies on the roof, on the |ookout. The silence of the
wi nter night is broken by the nmelodic ring of his cel
phone. Aaron answers.

AARON
Hel | o.

EXT. STRIP MALL/ BETH S ROOM -- CONTI NUOUS

BETH
H, it's ne.

AARON
Hi .

BETH

You haven't called lately.

AARON
| was too enbarrassed to call
Everything got too out of hand.

BETH
So you don't want to see ne anynore?
AARON
No... | nmean, Yeah. | want to see
you again. | just thought that
seeing ny dad was nore than enough
for you.
BETH
|'"d rather not tal k about that.
AARON
Ckay.
BETH
| know what | wanna be when | grow
up.
AARON

Yeah? \at?

BETH
l"mgoing to the police acadeny.

Beat .

BETH
You still there?



AARON
Yeah. That's great.

BETH
VWhat are you doing for Christms?

AARON
| don't know.

BETH
My nom and dad are going to see
grandma at five. You wanna cone and
spend it with nme?

AARON
| don't know yet.
BETH
So you m ght conme?
AARON
| don't think I wll.
BETH
Oh.
AARON
Wth everything that's happened,
with dad and all, 1'd rather we took

alittle break.

BETH
Oh.

AARON
Just |l ong enough to get everything
in order.

BETH
You trying to get rid of ne?

AARON
No. There's a whole lot | should
tell you. After I'mdone telling
you, |I'msure you'd be the one who'd
want to get rid of ne.

BETH
Are you seeing sone one el se?

AARON



No, nothing like that. [I'll tell
you when | see you

BETH
Dad just woke up, | have to go.
Call ne.
AARON
Yeah, bye.
Beat .
BETH
Aar on, hang up.
AARON
You first.
BETH
No, you.
AARON
No, you.
BETH
No, you.
Beat .
AARON
Very funny.
Bet h | aughs.

I NT. STRIP MALL, CRAW. SPACE -- N GHT

One nore swing of the sledgehammer and the ceiling bel ow
them gi ves away. The boys take the scarves off their face.

MATT
That sure is a hol e.

KELLY
| " m goi ng down.

Kelly drops down, a flashlight in his teeth.
Beat .

MATT
You find anything?



KELLY (O.S.)
Sure did.

A bundl e of bank slips tied together with an el astic cones
flying up out of the darkness. Matt grabs the bundle.

MATT
Deposit slips.

KELLY (O S.)
It's a paper storage.

I NT. THE MCCOY HOUSE -- DAY

The boys snore, sleeping in the living roomstill in their
overalls. Roy walks in and notices the way his boys are
dr essed.

Roy noves to inspect their bags and finds the sl edgehammer,
flashlights and sticks of dynamte.

ROY
Qopsi dai sy.

| NT. BANK, PAPER STORAGE -- DAY

Sheriff Smth and Deputy Mog inspect the hole in the
ceiling.

DEPUTY MOOG
You think these crooks are maybe
dunbi ng down.

SHERI FF SM TH
You never know if they had an acute
need for sone bank forns.

DEPUTY MOOG
Let's call in everyone and anyone
who can swi ng a sl edgehanmer,
starting wth the McCoy boys.

SHERI FF SM TH
Wt hout evidence, we wouldn't keep
themlong. Then they'd just go out
and destroy what evidence there is.

DEPUTY MOOG
Shoul d we stake out the bank?

SHERI FF SM TH



No need. A crook only returns to
the scene of the crine in the
nmovi es.

EXT. STRIP MALL -- N GHT

The McCoy brothers return to the scene of the crinme with
bags full of tools.

OrTo
How about | count the steps this
tinme?

Oto counts fifteen steps fromthe edge of the building to
t he bank vault and then cones back.

The boys clinb up the fire escape to the roof. Aaron stays
on watch as Gto, Matt and Kelly descend through a roof
hatch into the buil ding.

OrTo
Shut it behind us.

MATT
You shut it.

OrTo
No, you.

MATT
No, you.

AARON
Thank you very much, would you shut
up.

I NT. STRIP MALL, CRAW. SPACE -- N GHT

An enpty crawl space. The boys use sl edgehammers to open a
hole in the ceiling below them Matt shines his flashlight
into the hole and waves away the dust.

MATT
Dar n.

OrTo
There's a reinforced ceiling
under neat h

MATT



That's definitely been reinforced
with steel nmesh. No sl edgehammers
going to get through that.

KELLY
Dynam te then?

OrTo
Dynam t e.

EXT. STRIP MALL -- N GHT

Aaron lies on his back on the roof, creating an origam
swan. Behind him on the other side of the building, a
police cruiser noves slowy into the parking |ot.

EXT. STRIP MALL -- CONTI NUOUS

Sheriff Smth gets out of his cruiser. A yawni ng bank
manager gets out of his own car

BANK MANAGER
It's gone off before w thout any
reason. These Chi nese nodel s j ust
don't hold up in this freezing cold.

SHERI FF SM TH
But we'll have to take a | ook
anyway.

The nmen wal k to the bank's side door.
EXT. STRIP MALL -- CONTI NUOUS

Aaron snaps up as he hears the car door slamshut. He
crawls to the roof's edge and peeks over the edge.

The police car stands in the parking | ot bel ow him

AARON
Oh boy.

The wi nd snaps up the origam swan in his hand and carries
it over the roof and down onto the police cruiser's hood.
Aaron stares at the origam swan worriedly.

I NT. STRIP MALL -- NI GHT

BANK MANAGER
l'd like to see the bank owner
hi msel f come up formthe Bahamas and



turn off the alarns in the m ddl e of
t he ni ght.

SHERI FF SM TH
You see anything in there?

BANK MANAGER
Just that there alarm beeping on its
own.

| NT. STRI P MALL, CRAW. SPA -- NGHT
Matt stuff explosives into a holes.

KELLY
Think about it, we could nake a new
year's resol ution

MATT
But first we need to burn some noney
real good. After that we can seek
redenpti on and spend our evening
hol di ng hands and prayi ng.

OrTo
s there any point to this any nore?
| mean, how nmuch noney does a person
need? We could sell all that junk
we bought and we'd nmake do fine for
a few nont hs.

KELLY
On New Year's, we could prom se to
stop stealing forever.

OrTO
Redenption, boys. It's tinme to
redeem our sel ves.

MATT
WI1l redenption pay the bills and
put gas in the car's gas tank? WII
it put food on the table?

KELLY
Money won't just fall out of the
sky.

MATT
But robbing and running's all I'm

good at.



OrTo
Just | ook up at the birds in the
sky. They don't sow and they don't
cut the crop.

A beat .
Matt |ights the fuse.

MATT
It's gonna blow. Hurry!

EXT. STRIP MALL -- N GHT

The bank manager pulls on the doorknob to make sure the
door's locked. He and Sheriff Smth walk to their cars.

As both men grab their car doors, they hear a seem ngly
distant, dull thud. Sheriff Smth and the bank manager
| ook at each ot her.

BANK MANAGER
Even snow falling off the roof |ike
that can set off the alarm

SHERI FF SM TH
Well, | hope it'd just |eave us
alone tonight. It is Christmas eve.

Sheriff Smth is about to get in his cruiser when he
notices an origam bird on the car's hood. He nods and
sm | es.

SHERI FF SM TH
Merry Chri st nas.

Deputy Mbog races into the parking lot in his police
crui ser.

EXT. STRIP MALL -- CONTI NUOUS

Aaron wat ches fromthe roof as Mbog gets out of his car.
Aaron listens to the conversation, his breath steam ng.

DEPUTY MOOG
What's up?

SHERI FF SM TH
Not hing. Let's just head on back
hone.



Sheriff Smth get sin his cruiser, the origam bird in his
hand. Aaron turns onto his back rolls his eyes, his heart
poundi ng i nside of him

I NT. THE BOYS HOME -- N GHT

Trooper the dog eats in the kitchen fromhis bow and | aps
up sonme water to wash it down. Trooper clinbs onto a chair
and | ooks out the w ndow.

The yard is enpty.

Tr ooper noves towards the |iving roomand pushes the door
open with his snout. H's head pushes through the open door
and right into a noose at the end of a |long pipe. Roy has
a firmgrip on the other end and pulls the noose tight
around Trooper's neck. Trooper whines and struggles, but
doesn't get loose. Roy lifts alog with his free hand.

ROY
H there, Trooper. |'m Roy, but you
can call ne daddy.

Roy slans the | og over Trooper's head. He beats the dog
vi ciously as Trooper whines and squeals. Blood flies al
over and finally Trooper lays still. But Roy keeps on
poundi ng the dog with the log until he's too exhausted to
cont i nue.

ROY
Dust to dust and... whatever.

I NT. STRIP MALL, CRAW. SPACE -- N GHT

The fuse burns, and the boys squat in the furthest corner
with their fingers in their ears.

Beat .

The dynamte explodes with a vicious shockwave fol | ow ng.
Dust bl ows through the attic.

A heavy, netal beam al nost falls out of place.

Silence follows, broken by a couple coughs. The dust
settles as the boys crawl with flashlights towards where
the dynamte exploded. There's a small hole in the ceiling
bel ow them barely revealing a steel nmesh underneath

MATT
Let's try it again.



Oto strikes the ceiling belowthemtwice with a
sl edgehamrer. The netal beam that had shook | oose, noves
agai n.

OrTO
Get sone nore sticks in there.

MATT
You got it.

Oato clinbs out of the hole as Matt goes down in his place.
Matt plugs a power drill to wires that run along the wall
and drills new hol es.

Kelly hands down a few sticks of dynamte, and Matt stuffs
theminto the drilled holes, then fixes fuses to the
sti cks.

Matt junps out of the hole and slans his head on the | oose
beam The beamfalls out of place and | ands on top of Matt
and the hole, pinning one of his legs in the hole. Matt
struggl es a nonent as the fuse hisses.

MATT
(with a light |augh)
Ckay guys, it's gonna bl ow.

EXT. STRIP MALL -- N GHT

Aaron lies on the floor on the | ookout. He hears a dul
thud for inside the building.

I NT. STRIP MALL, CRAW. SPACE -- N GHT

Oto and Kelly roll the nmetal beamoff Mtt's |leg and pul
Matt away. Matt grinmaces in pain, but stays quiet. Oto
grabs a knife and cuts Matt's bl oody pantleg away.
Shrapnel fromthe explosion has pierced his leg; it's a
bl oody ness.

KELLY
We have to get himto the hospital

OrTo
Atrip like that's only going to end
up at the state pen

Oto feels the |eg.

OrToO
Feel's |li ke no bones are broken.



Otorips a strip fromMtt's pantleg and places it over
t he wound, and waps gaffer's tape around it strip of
cl ot h.

OrTo
"Il sewit up at honme. Let's just
make sure you don't bleed dry in the
meant i ne.

KELLY
Cone and take a |look at this.

Oto peeks in through the hole they blew out in the ceiling
bel ow them A steel nmesh still blocks their way.

I NT. STRIP MALL, CRAW. SPACE -- CONTI NUCUS

Sparks fly as Otto cuts away the nesh with his power saw.
Aaron, Kelly and a sweating Matt watch on from further
back. The nmesh falls away and Qtto junps down.

The ot her boys wait above, hearing several netallic hits.

OrTo (O S.)
GQuys, cone on down. You too, Matt.

| NT. BANK VAULT -- CONTI NUOUS

Oto and Aaron help Matt down as Kelly lowers himfrom
above. Kelly junps down to join them The walls of the
rectangul ar vault full of metal-shelled safety deposit
boxes. OQto pries one open with a screwdriver and throws a
wad of cash to each of his brothers.

Kel |y and Aaron begin prying open nore boxes, and even Matt
pries a few of the | ower safety deposit boxes open as he
lies on the floor. They throw all the noney they find onto
the floor. Matt starts laughing; it's contagious, the
others start |aughing hysterically and throw ng around
noney.

EXT. THE BOYS HOVE -- N GHT

The boys arrive home, Oto and Kelly hel ping Matt into the
house, Aaron carrying the bag of noney. They're singing
t he sane Christmas song.

| NT. THE BOYS HOME -- CONTI NUOUS



The boys walk in and | ower Matt onto a chair. They're
still singing the same Christmas carol, but Kelly stops as
he arrives first at the living room door.

Aaron follows, and stopskE The boys all stare w de-eyed at
t he bl oody dog on the floor, it's legs at unnatural angles.

ROY
Boys, you m nd cl eaning up the ness?

Kelly kneels down in front of Trooper and pets his
bl oodst ai ned fur.

orTo
Dad! Wat the hell have you gone
and done?
ROY
Wof. Dogs don't have soul s.
KELLY
Do you?
ROY

The I ord works in nysterious ways.
Now, give ne that bag, Aaron

AARON
Money's your only | ord.

ROY
You |l east of all have any say in
this matter, whoring with that cop's
whore of a daughter.

AARON
Beth's no whore.

ROY
He who whores is a whore! But |
never expected any better froma son
of a whore like you. Gve ne the
noney.

O to grabs Roy by his shirt front.

OrTo
Mom was no whor e!

ROY



No? Have you ever wondered why
you're five years ol der than your
br ot hers?

OrTo
You' re |ying!

ROY
Your nommy dearest had you with sone
slick salesman, a bastard with
faggoty whi skers who's now wor ki ng
as a professional pussy in San
Franci sco.

orTo
That's a lie and you know it!
You're the one who fool ed around,
not noni

ROY
Al of you, you were born in sin.
And you know where sinners go.

Oto tries to enbrace his father.

OrTo
You're lying... lying... lying..

Roy shoves Oto to the fl oor.

ROY
Go cry to your real daddy.
(then to Aaron)
Aaron, if you won't give ne that

money, |I'mcomng to get it fromyou
nmysel f.
KELLY
Aaron, has the noney nade you happy?
AARON
No.
KELLY
Mat t ?
MATT
No.
KELLY



Qto sniffles, tears in his eyes, but shakes his head 'no'.

KELLY
The noney hasn't brought us
happi ness. How do you think it'l]l
bring you happi ness?

ROY
It's ny noney. The governnent owes
me that noney.

Kel ly, Aaron and Matt close in on Roy, Matt hobbling with
t he support of a wooden sti ck.

MATT
VWhat are you going to do with the
noney?

ROY

| have runni ng expenses.

AARON
What expenses?

ROY
" m pl anni ng on burni ng sone noney
and spendi ng sonme quality tine.
VWhat's it to you anyway?

The boys are now face-to-face with Roy. Even Oto's
standi ng over his dad now.

OrTo
Vell, if it'll make our daddy
proud. . .
(sniffles)
Let's fulfill his w sh.

EXT. THE BOYS HOVE, BACK YARD MOMENTS LATER

Kelly pounds a cross onto Trooper's grave nound and stands
up. Roy is tied up with gaffer's tape to a chair. He
tries to pull |oose of his bindings. The boys |iven the
flames in their brick-l1ined barbecue. WMatt | eans agai nst
hi s home- made crutch

orTo
Ckay, daddy, let's burn sone...

ROY



You're going to burn in hell if
you' re planning on frying ne.

Oto pulls a wad of cash froma sports bag and sprinkl es
t he noney over the fire.

ROY
You're crazy, all of you! WMatthew,
you see what that crazy brother of
yours is doi ng?

MATT
VWhat ? Taking noney fromthis here
bag and pouring it into this here
fire?

ROY
Gh god, no! Don't you understand
that that's real nobney you're
bur ni ng?

AARON
|'ve never burned noney before so |
woul dn't know what it |ooks |ike.

Even Aaron dunps a wad of bills into the fire.

ROY
Ckay, okay! Wat do you want? ||
do anything if you'll stop burning
up that noney!

OrTo
Anyt hi ng?

ROY
Anyt hi ng!

The boys lean in toward Roy.

KELLY
W want our chil dhood back.

The boys pull out a garbage bag full of noney and dunp the
remai ni ng noney onto the fire as Roy struggles in the
chair.

ROY
No! Pl ease! Noooo!

The noney burns bright.



| NT. TELEVI SI ON NEWSCAST -- EVEN NG

ANCHORWOVAN
A rare occurrence took place over
the Christmas holidays as a father
turned in his four sons for a recent
bank robbery. Prelimnary
i nvestigations have reveal ed t hat
the boys are al so responsible for a
spree of gas station robberies.
These so-cal led "Dalton" brothers
have been charged with 94 counts of
robbery or attenpted robbery.

A MAN (50's) in wire-rimed gl asses and an old suit appears
on canera. The text in the bottom of the screen reads:
Lawyer for the defense.

DEFENCE LAWYER
We're not going to be pleading for a
pardon, no ma'am Prison wll do
t he boys good.

ANCHORWOVAN
Al'l concerned believe that no natter
what the sentence, it won't be
enough.

EXXON STATI ON OWNER
Boys |ike that should be hanged. If
t hese Dal ton boys are fromthe wild
west, why not give 'ema puni shnment
fit for the wild west?

| NT. THE BOYS HOME, LIVING ROOM -- DAY

It's sutmmer again. Oto, Matt and Kelly stand in front of
Aaron. Matt | eans on crutches.

OrTo
Try to behave in coll ege.

MATT
(with a chuckl e)
Yeah, right. No matches.

EERO
Yeah yeah yeah

KELLY



And cone visit us when you're on
vacati on.

AARON
"1l bring you guys sone bl ueberries
and flour so you won't forget your
roots.

Oto laughs. Roy walks into the room

ROY
There's ny little band of robbers.
So, you're aimng to | eave your
pappy just now when he's getting old
and frail? | refuse to live a poor
man's |ife!

OorTo
You just keep on ranbling, old nman.
We're out of here.

ROY
You' re not taking one single bag
with you. | know you boys, you
didn't burn all the noney. No one's
that crazy. | know you have it
hi dden here sonmewhere and | aimto
find it.

MATT
Let's go. |1'd rather sit in prison

than listen to his preaching.
EXT. THE BOYS HOWE -- DAY

Oto, Matt, Kelly and Aaron march out of the house where
Sheriff Smth waits with two deputies and a prisoner van.
One of the deputies pulls out a pair of handcuffs, but
Sheriff Smth waves the cuffs away.

AARON
Think you could drop ne off at the
bus station?

SHERI FF SM TH
Shoul dn't be a problem

A deputy opens the rear doors of the prisoner van.

OrTo
You first.



MATT

No, you.

OrTo
No, you..

MATTI
No, you..

Kel |y shakes his head and gets in first.

KELLY
This is going to be a |lo-0-ong trip.

Deputy Mbog shoves Otto towards the prisoner van.

DEPUTY MOOG
Get the hell in the van, boy. W
don't have all day!

SHERI FF SM TH
Cal m down, Mbog. We actually do
have all day.

I NT. THE BOYS HOME, KI TCHEN -- DAY

Roy gl ares out the wi ndow as the prisoner van and police
cruiser pull ot of the yard. He then opens the kitchen
cupboards and throws everything he cones across onto the
floor.

ROY
Gve the lord that which belongs to
him and give ne what belongs to ne.

ROY grabs a crowbar fromthe corner of the roomand rips
cupboards onto the floor.

ROY
Wo's able to wthstand his wath?
His anger is a burst of fire that
splits rock asunder with its fury.
God, help ne find that noney. Nowl

| NT. PRI SONER VAN -- DAY

The boys sit in the back, glancing at each ot her and
letting out bursts of [aughter. The van stops at the bus
station, and Aaron gets out.

Aaron offers a sad wave of his hand to his brothers.



| NT. THE BOYS HOME, LIVING ROOM -- DAY

ROY hacks at the walls and floor with the crowbar. He
furiously rips |oose floorboards.

ROY
The lord's wath will be furious.
You think I"'mdoing this for the
hell of it? Full of anger that
glows like a fiery enmber, it'll
| eave the world barren and cl eanse
the land of its sinners.

EXT. STATE PEN TENTI ARY -- DAY

The prisoner van drives in through high gates, and parks in
the yard. The boys clinb out and wal k inside, glancing
around at the high, red-brick walls. They walk in through
anot her gate and it clangs shut behind them

EXT. THE BOYS BARN -- DAY

Roy has ripped up the floorboards in the barn. The
stuffing fromthe sofa is scattered throughout and comc
books litter the floor. Roy is tired and panting, and he
lifts the crowbar with effort.

ROY
"1l vent nmy rage on you... I'Il
vent ny rage on you... |'ll take
fromyou what belongs to ne...

Roy falls down on the ripped-up sofa, sweating pour form
him He pulls a cigar fromhis breast pocket and lights
it. He inhales deep, but instantly coughs the snoke out.
Roy | eans back on the sofa and his eyes |lock on a set of
keys hanging forma nail.

Roy gets up, grabs the keys and stares at the them a beat.
A smle widens across his face.

ROY
Thank you.

EXT. THE BOYS YARD -- DAY

Roy wal ks self-confidently, puffing on the cigar, towards
the beater of a Volvo that is parked in the yard. He
regards the keys in his hand and then the Vol vo's trunk.



Roy twists the key in the trunk's |ock and opens the trunk.
He sees the trunk full of explosives and fuses already
attached to the stick of dynamte.

ROY
Qopsi dai sy.

Just as he says the word, his cigar falls onto the

expl osives. A fuses hisses to life. Snoke and hissing
fill the trunk as Roy tries to snuff the right fuse, but
nore and nore fuses catch fire.

Roy slans the trunk cl osed.

ROY
Lord, if you'd help ne now, 1'I1l...

EXT. THE BOYS YARD -- DAY

An ear-bursting explosion throws the Volvo into the air in
a ball of flame. As the wweck of a car drops down to
earth, we hear the slow, nethodical clang of church bells.

FADE TO BLACK
The church bells continue their dreary cl ang.
EXT. CHURCH -- AFTERNOON

An idyllic country church. The church bells clang a few
nore tines, then quiet. A prisoner van is parked outside
t he church.

EXT. CEMETERY -- AFTERNOON

Oto, Matt, Kelly and Aaron carry a coffin in suits that
are too small for them Two deputies follow the boys.

We see fromthe church as the procession follows a priest
down a slope to an open grave. The police stop, well back
fromthe grave as the boys lower the coffin into the earth.
The deputies light cigarettes.

We see the boys' faces as they stare down at the open
grave. After a quiet beat, the boys wal k back towards the
chur ch.

EXT. CHURCH ROAD -- AFTERNOON

The boys wal k briskly back to the church, followed by the
two chatting and snoki ng deputies about twenty feet behind



them The boys wal k a beat in silence, before Aaron speaks
out:

AARON
Beth is going to police acadeny.

KELLY
You |l ose, but it's close. M lovely
Lena is seeing Alie, the gas
station kingpin.

AARON
Quch.

KELLY
Yeah.

Beat .

AARON
How s your | eg?

MATT
It hurts when it's danp out.

KELLY
Heh, what an invalid.

AARON
Crippl e.

OrTo

(with a laugh)

G np.

MATT

Not one of you's ever been able to
beat ne in a race, and you still
couldn't.

Kelly and Oto grab Matt by his arns.

KELLY
We can hold you up if you start
feeling faint.

Matt pulls | oose.

MATT
| could take any one of you any
tinme.



OrTo
Wth what? An invalid scooter?

AARON
Yeah, a Harley for invalids.
MATT
Just say the word.
OrTo
Let's see who nmakes it to the church
first.
KELLY
Yeah, right. Let's make it a real
chal | enge.
AARON
To the gas station then?
MATT
To the station.
OrTo
s it a go.
AARON
&o!
MATT
&o!
KELLY
&o!

The boys burst into a sprint as the deputies |ook on for a
stunned beat. They throw away their cigarettes and give
chase.

TOUGH DEPUTY
Hey, stop!

The other deputy falls flat on his face. The boys gl ance
back and break out |aughing as they run. The boys run and
| augh straight at the camera.

Freeze frame on the boys |aughing and running. W stil
hear the fading sounds of the boys running and | aughi ng,
and the deputies' yelling after them

FADE TO BLACK.



